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CMEHA AKCUOJTIOMMYECKOW NAPAOUIMbI:
«MeBWA» H. C. NEckoBA U «Bnoxa» E. N. 3SAMAITUHA

B paboTe Ha OCHOBE COMOCTABUTEIHHOTO aHAIM3a CUCTEMBI MEPCOHAXKEH JBYX MPOU3BEICHHN BBHISBIIACTCS
aKCHOJIOTHYECKass TMapajurMa XyJA0XKECTBEHHOTO MHPOMOJACTHpOoBaHHsA. KX pasnaumaue 000 CHOBBIBACTCS
COYCTaHHEM JIBYX IICHHOCTHO NMPOTHUBOIIOCTABICHHBIX MOJIENICH MUpa: uepapXudeckoit u cyoopauHannonHoi. Ha
JTaHHOM
OCHOBE BBIABIISICTCS] CMEHA KOHIENINN aHATM3UPYyEeMbIX Tpou3BeaeHuil oT JleckoBa k 3amMsATURHY.

Knroueevie cnosa: nepapxus, CyoOpAUHAINS, AKCUOJIOTHS, MOJICTh MHPA.

In the workon the basis a comparative analysis of personages of the two works, reveal the logical axiomal
paradigm of artistic miromodeling. The difference substantiated by a combination of the two opposing models
of the world value: hierarchical and of subordinational. At this change is detected based concepts analyzed works
by Leskov to Zamyatin.
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