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B crathe Ha MaTepuaie xynoxkectBeHHOro Teopyectsa H.B. ['orons, ero stuko-reponyeckoii mosec-
1 «Tapac bynp0a», aHa/M3a ee CEMaHTHKO-CTHIIMCTUYECKUX OCOOEHHOCTE 00OCHOBBIBAETCS TOr0-
JIEBCKUI1 XyJO’)KECTBEHHBII MPUHINIT — POMAHMULECKUL pediu3M, B KOTOPOM OPTaHUYHO CILIABJICHBI
UCTOpHYECKasi KOHKPETHOCTh IUCATEIA-PEaicTa U BRICOYANIIMIL IMPU3M T103Ta-poMaHTHKa. Ha ma-
Tepuasie JUTepaTypHbIX penakimii moectu «Tapac Bynp6a» 1835 u 1842 ronoB naercs cpaBHUTEIb-
HbII aHaJIN3 ee N300pa3UTENbHO-BBIPA3UTEIIBHBIX CPECTB.

The article is based on the literary works of N. Gogol, especially on his ethic and heroic novel «Taras
Bulba». It analyzes its semantic and stylistic peculiarities. A special attention is paid to Gogol’s artistic
principle — romantic realism. Due to this peculiarity concrete historic accuracy of a realistic writer is
merged with high lyricism of a romantic poet. The comparative analysis of its expressive means and de-
vices is based on the materials presented in literary editions of the novel «Taras Bulba» in 1835 and 1842.



