«B HALUE HAYYEHUE U BPA3YMNEHUE»
(ABTOP U MEPCOHAX B NO3ME «MEPTBBIE AyLWn» H.B. Forons)

Maputickuti 2ocydapcmeeHHsiti yHusepcumem, Mowkap-Ona

Knrouegvie crosa. ABTOp, TIEPCOHAXK, YUTATENb, IOBECTBOBATEIbHAS H MPOCTPAHCTBEHHO-BPEMEHHAS
TOYKA 3PEHHS, aBTOPCKast Pe(ICKCUs CIIOBECHOI CIIOCOOHOCTH.

K.C. AkcakoB nocie NEPBOro K€ BHUMATECJIBbHOI'O MPOYTCHUSA ITOOMBI «MCpTBBIC Aymun» OTMETHII
B H.B. I'orone — ero snuveckoe BUJICHHUE, COIIOCTaAaBUMOE C XYHOXCCTBEHHBIM BUIACHUEM FOMepa,
H.IeKcrmpa " FéTe, MMUCaTeCIIIMU, KOTOPBIC KUBOIHCAJIU BBICIIEEC ITPOSABICHUC YeJIOBEUYECKON IMO-
IUOHAJIBHOCTU — CTPACTH. TonbKO HE BO3BBINICHHEIE B CBOMX CTpacTiax Axwisl win OTeJuibl U KO-
poan .HI/IpI)I NI (DayCTI)I I/I36paHLI FOI‘OJ'ICM, HO Bpoae ObI HUYTOXKHBIE NMOMCIIMKH Y YNHOBHHUKHU.

Having read the novel «Dead Souls» for the first time, K.S. Aksakov pointed in N.V. Gogol his epic
vision comparable only with an artistic vision of Homer, Shakespeare and Goethe, writers who
painted a vivid picture of the highest expression of human emotionality — passion. Gogol did not choose
Achilles and Othello and King Lear and Faust, but he simply chose paltry landlords and clerks.



