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B cratbe, 1o cymecTBy, BIepBbIE B MapHHCKOM JIUTEPATYPOBEICHUH IPEANPHHAMAETCS MOIMBITKA
HHTEpIpeTalny MPOU3BEICHNI MapriiCKNX aBTOPOB, CO3HATEIHHO CO3/1aBaEMBIX Ha PYCCKOM SI3BIKE.
IIpeameTom aHanmm3a CTano TBOPUECTBO Hambonee SIPKUX M CaMOOBITHBIX ITHCATENeH COBPEMEHHO-
cru. OpurnHanbHOe TBopuecTBO B. AGykaeBa-Omraka u I'. [Inuporosa npenocrasisier aBTopam 60-
raTelii MaTepyai Ul ITOCTAHOBKH TaKUX MPOOJieM, KaK COOTHOIICHHE B MapHUICKOI iuTeparype 00-
[IEHAIIOHAIFHOTO W PETMOHAIBHOrO, 3HAYEHHE OIbITa PYCCKOH JINTEPATyphl B €€ CTAaHOBICHUH H
pa3BuTHH, (GOPMBI BEIPaYKEHHUS HAIIMOHATBHOTO MUPOOIIYIIEHHsI, CTETICHb HOITYISIPHOCTH TaKOTO Po-
J1a IPON3BENICHNH Y PYCCKOI0 YUTATEIs.

For the first time in Mari literature studies the article focuses on works of Mari writers written in Rus-
sian purposely. Creativity of the brightest modern authors is considered. Works by V. Abukaev and
G. Pirogov let the authors of the article investigate such problems as the way the national and regional
components work together in Mari literature, the importance of Russian literature, the expressive
forms of national world outlook, and the degree of popularity of these works with Russian readers.



