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Ha ¢opmupoBanue nekcuku adpoaMepHKaHCKO-
T0 aHTJIMHACKOTO OKa3ajH BIHMSHHWE CEMaHTHYECKHE
M3MEHEHUs cocTaBa ciioBa. [Ipu mx aHanmze ObLTH
YUTEHBI W3BECTHBIC KJIACCH(DUKAIUH TOJOOHBIX TPO-
[IECCOB B €BPONEHCKUX S3BIKAX, B YACTHOCTHU, TAKHX
yueHsIX, kak JK. Cmuzepman [12; 13] u M. Jlanmm-
Ha [1]. B manHOM ciyuyae peub HIET O CAMHMIIAX,
3aMMCTBOBaHHBIX M3 aMEpPUKAaHCKOTO aHTIHICKOTO
1 00pa30BaHHBIX IMyTeM CEMAaHTHYECKOTO CIBHUTa
WIM TIEpEHOCa WCXOIHOTrO 3Ha4yeHHs JiekceMbl AE.
Ha ux ocHOBe "9acTo BeneTcs najpHeIee ciIoBo00-
pa3zoBaHHe, a MPOW3BOAHBIE 3HAYEHHS] MOTYT TOJ-
BEprathCs MPOLECCY BTOPHYHOTO TIEPEHOCA, YTO 00Y-
CIIOBJIMBAET TIOSIBJIEHNE HOBBIX 3HAUYCHUH.

Tak, u3MeHeHHsI B CHHTarMaTHUKE O] BIMSHAEM
HOBBIX METOHMMHYECKUX CBszeil B AAE mpoucxo-
AT y CICNYOIUX enuHwuIil: bitch, dude, girlfriend,
Momma, nigga, whore (ho, hoe). IIpoummroctpupy-
€M 3TO Ha CIEIYIONIUX MpUMepax.

“Dude,” Michael says. “Think of how you’ll
feel ...” [16, c. 12] ‘Uysak, — ToBopuT Maiiki, — 1mo-
JyMaii 0 TOM, KaK ThI OyIeITh 4yBCTBOBAaTh ceOsl. .. .

B AAE smormoHansHas okpacka OCHOBHOTO 3Ha-
4YeHHs1 dude MOXKET BapbUPOBATHCS MOJAOOHO PaA3INy-
HBIM KOHHOTAIIMSIM CJIOBA /1an B CTaHIAAPTHOM aHT-
JUHCKOM, ¥ COYETaHUs ¢ dude HE BKIFOYAIOT B CBOM
COCTaB IMpUJIAraTeibHbBIE, MPEANOIAraoline Hera-
THBHBIA KOHTEKCT (Takue, Kak strange, stupid, etc.),
CYyIuTh 00 SMOIIMOHAIBHOM OKpacKe CIIOBa MOYKHO
MCXOS U3 KOHTEKCTA.

N3meneHns TeKCHYECKOTO 3HAYEHHS CJIOBA HE MO-
T'YT HE 3aTPOHYTh €T0 COYeTaeMOCTb. Tak, cioBa bitch,
Momma, whore (ho, hoe) B AAE ynotpeOnsroTcst

B KauecTBE HEUTPAILHOTO 3HAYEHHS CIIOBa WOoman
B AE, a dude n nigga cornacyrorcs momo0Ho man, guy.

1t is not an option for me to look outside of my
race, I will not be a white man's whore, that is how
1 feel about dating outside of my race [11]. — Ilepeno
MHOH HE CTOUT BEIOOpa MapTHepa 3a MpeaeiaMu Moer
packl, s He X049y, YTOOBI MEHS MCIIOJIB30BaI OeIbie
JOH, N1, 3TO0 UMEHHO TO, 4TO 5 AyMaio O BCTpede
C JIF0JIbMU WHOH PacChl.

Picture Weezy going up to his mom on mother’s
day and say “Happy Mother’s Day B¥*tch, I love
you” [10] ‘IlpemcraBpTe cebe, Yusnm momoumer
K cBoeil Mame B Jlenb Matepu u ckaxet: «Cyactiu-
Boro /lus Matepu, MaMouKa, st JIF00JTI0 TeOs» .

B orimmune or AAE B 00mmem aMepruKaHCKOM Ba-
pHaHTe CHHTAarMaTHUYCCKHUE CBS3M ClioBa bitch OpuveH-
TUPOBAHKI JINOO HA )KUBOTHOE, JINOO UMEIOT UCKITIOUH-
TENFHO OTPHLATENIFHYI0 KOHHOTAILIMIO TT0 OTHOIIICHHIO
K JKCHITIMHE. DTH e 0COOCHHOCTH XapaKTEPHBI U IS
clioBa whore, JIGKCHYECKOE OKPYKCHUE JJIST KOTOPO-
ro B AAE noxOupaercst HEUTpalbHOE, OITUCHIBAIOIICE
OOBIYHBIC TIOBCEHEBHBIE JIEUCTBUS, YEPTHl BHEIITHO-
CTH, 4acCTO MPUBJICKATEIbHBIC. B 3Ty KaTteropuro mo-
nagaeT U cioBo «Mama». B AE 3a emununeir Momma
3aKpeIieHa COYeTaeMOCTbh, XapaKTePU3YIOIIast KeH-
nHy kak mMath. B AAE (yHkimu manHoro ciosa
PaCIIUPSIOTCS, YTO BIMSICT U HA CHHTAarMaTUYECKUC
CBSI3M, 0COOEHHO YaCTOTHBI COYETAHUS C TIaroiaMu
1 YCTOMYUBBIMH TJIarOJIbHBIMU KOHCTPYKITHSIMH, BbI-
paxaromumu amorun (love, hate, vibe, to have one's
nose open for, etc.) W TIpUIIaraTelIbHBIMHU, TeEpe-
JAIOIMME BHEITHE TpHUBIIEKaTeNbHBIE 4epThl (bad,

fly, hip, etc.).
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It’s going to talk about his white momma [7]
‘OH coOupaeTcs TOBOPHUTH O CBOEH Oernoii unkee’.

B AAE 3akpemieHo yCTOHYIHBOE BeIpakeHue baby
mama, KOTOpoe He HAXOAUT NMPUMEHEHHS B aMEePUKaH-
CKOM BapHaHTEe aHIJIMICKOro si3bIKa: Brian McKnight
has another child no one knew about until now,
and the baby mama wants him to put in for some
Pampers [11] ‘Y bpaitana MakHaiita ects apyroi
peOeHOK, 0 KOTOPOM HHMKTO HHYEro He 3Haj 0 He-
JIABHETO BPEMCHU, W MaMOYKa JTOTO JIUTS XOYeT,
YTOOBI Tara BEIICII JICHI'H HA TIAMITEPCHI .

AdpoamepukaHCcKue TEKCThl M300MIYIOT TIpUMeE-
pamMu ynoTpeONeHus cioBa nigger, IPU STOM CMBbI-
CIIOBasi Harpy3Kka MOXET BapbupoBarbes. CoriacHo
uccnenoBanusaM JK. Cmuzepman [13], coBo Boctipu-
HUMaeTcs adpoaMepuKaHIaMd KaK OCKOpOJIeHHE,
€CII OHO MCXOJIUT OT OEJIOro YellOBeKa; NCKITIOUCHUE
COCTaBJISIOT O€Jble aMEPUKAHIIbI, TPUHSTHIC B CBOU
kpyr. Uto kacaercsi camux apoaMepUKaHIEB, TO
B HAIIMOHAJBHON Cpelie CIIOBO UMEET TPU 3HAUCHUS:
HEUTpanbHOE, MONOXKHUTEIBHOE M OTPHLATEIBHOE.
B HelTpanbHOM 3HAaYeHHH €My COOTBETCTBYIOT
guy, dude, homeboy, homie, brotha (brother), partna
(partner), boyfriend, husband, B oTpumareIbHOM —
bum, fool, B monoxurensHoM — a smart guy. OObI4-
HO OHO HCIOJB3YeTCA MO OTHOLICHHIO K MY)KUH-
HaM, XOTsI B HEKOTOPBIX CIIy4asiX MOMKET OTHOCUTHCS
Y K JKEHIIUHAM, TIPEACTaBUTEIBHUIAM TPYIIIBI, B KO-
TOpOU Tpeo0IaatoT MYKIHHEI.

If a man really believes his girl cheated with one
of his home boys would he still be friends with him?
[9, c. 78] ‘Ecnm My 4HMHa JyMaeT, 4TO €ro JEBYIIKa
W3MEHHJIA €My C €T0 JIPYTOM, CTaHeT JM OH MpOoJIOoI-
’KaTh C HUM JIpYKOy?’

In a blog for Essence.com the Grammy-wining
singer named that feeling many Black women get
when we see a brotha with a White woman [11]
‘B cBoem Onore mia Essence.com obnanatenbHHULA
I'poMMu omucana 4yBCTBO, KOTOPOE HCHBITHIBAIOT
MHOTHE YepHOKOXKHUE YKEHIIUHBI, KOT/Ia BUIAT adpo-
aMepHuKaHIa ¢ 6eJI0i TeBYIIIKOi .

If I was to answer that question for you or for the
world or for this magazine, then I'd be the dumbest
n*gga on the planet [10] ‘Ecnm Ob1 S oTBeTHI Ha
3TOT Bompoc TeOe, WM MHUPY, WU STOMY KypHAIy,
s ObLT OBI caMbIM 1eOMJIBHBIM TYNHLIEH Ha TIaHeTe’ .

The Negro boy has obstacles, discouragements,
and temptations to battle with that are little known
to those not situated as he is [17] ‘HerpursHckuii
MAQJIBYHK BBIHYXKJCH TPEOJ0JICBaTh MPEMSATCTBUS,
TPYJHOCTH U COOJIa3HBI, O KOTOPBIX TaK Majio 3HAIOT
JIIOAH, KOTOPbIE HAXOATCS B MHOM MOJOKEHUH, He-
YKEJIN OH .

Kak ymomunaer A. Cnupc, «N-word naBHO HO-
CUT HEWTpaJbHBIA XapakTep B apoaMepUKaHCKOH
cpene, BeposTHO co BpeMeH 3apokacHust AAE. 3mech
HET HUKaKoro OTKpoBeHHs. HoBoe ke B 3HAYeHHUHU
3TOTO CJIOBa TO, YTO OHO MOXKET YIOTPEOIATHCS 1O
OTHOIIICHHIO K TIPEJCTaBHUTEINO APYTOM pachl WM IT-
HUYECKOW Tpymimbl. Tak, Oenble YIuTens 9acTo Ha3bl-
BaroTcs that White nigga vnu nipocto nigga, a B Can-
OpaHIUCKO CTYACHTHI-BBIXOMALBI U3 CTpaH A3WU U
Oenple CTYIACHTHI HCIOJIB3YIOT 3TO CJIOBO IO OTHO-
IICHUIO APYT Jpyry. PacmmpeHHOe 3HaueHHWE ClioBa
OIPaHUYMBACTCS MOJIOJISKBIO U TO-TIPEKHEMY BBI3HI-
BaeT HETaTHUBHOE OTHOIIEHHNE y CTApIIIEro OKOJICHUS U
y TIpeacTaBuTeNeH qpyrux pacy [14, c. 241-242].

“Why, you niggers have an easier time than I do,”
said a puzzled Albany merchant to his black custom-
er. “Yes,” he replied, “and so does yo' hogs” [6]
‘«Ilouemy ke, y Bac, pedsra, Ipoiie, 10 CPABHCHUIO
C TeM, YTO MPUXOJUTCS MEPEKUBATH MHE», — CKa3all
o3afgadeHHbI OM0aHCKUH KyTIel] YepHOMY ITOKYyTIa-
Temro. «Jla, BmpodeM, Kak Uy Bac», — OTBETHJI OH .

B kadecTBe OATBEPKACHUS ATON TCOPUH MOKHO
MpUBEeCTH BbICKa3biBaHWe MeBUIBI Keun Jlatuds
o mpasutenbetBe CIIA: “Those Niggers don't know
what they doing” [3, c¢. 320] ‘«OHH He 3HAIOT, YTO
nenarT»’. OOBIYHO CIIOBO nigger UMEET «OTTCHKHU
Termia U JoOpOro OTHOIICHHWS, HAMEeKaeT Ha OOIIue
rucropuueckue kopum» [3, c. 320]. B otnuune ot AE
B apoaMEpPUKAHCKOM aHTIIUMCKOM CAWHWIA BXOIUT
B COCTaB YCTOHYMBOTO coueTaHusi Nigger please.
Bo3MoxHBI Bapuaiuu:

[lonsiTHe TPUBIEKATENEHOCTH, TMONOXHUTECIHLHON
WM OTPHUIATEIHHON OKPACKH Tarkke MproOpenu mo-
MOJIHUTENIHOE 3HAa4YeHHe, BCIIEACTBHE YEro HaOIro-
JAIOTCS ©UHMIIBI, TOJYyYCHHBIC IyTeM MeTadopu-
YECKOTO MEePEOCMBICTICHHS CTaHAAPTHOTO 3HAYCHMS.
Ot1o emuHUNEL: dog, cool, shine, slick, chill. TTponn-
JOCTPUPYEM Pl CHHTarMaTHYECKUX OTIUYUH, T10-
SIBIISTFOIIUXCS Y HOBOTO 3HAYCHMS.

...and she studied doggedly [6] ‘... oHa yHIOpHO
YUHIach’.

“How’d you get her number?” he whines. “I'm
getting slick, man” [16, c. 132] ‘«Kak Tebe ymamoch
JOCTaTh e HOMEp?» — MPOMSIMITHI OH. — «S cTaHOB-
JIFOCHh KPYTHIM, YyBaK»’.

...not that he’s a good guy or anything, but he
had to be pretty slick to get in power and keep it for
so long [16, c. 29] °...He To 4TOOBI OH XOPOIIHNi Na-
pEeHb, WIH YTO-TO €Ile, HO KaKUM HYXHO OBITh KpYy-
TBIM, YTOOBI 3aXBaTUTh BJACThb W YAEPKHUBATH €€
B TE€YEHHUE CTOJb JUIUTEIHHOTO BPEMEHH .

B AE 3Hauenme enuHUIBI slick MOXKHO ompee-
JIUTh KaK «TJaJKUN, POBHBIN, CKOJNB3KHID), OJTHAKO
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B aypoaMepHKaHCKOM aHTIHMICKOM OHA MPHOOpeTa-
€T HOBOC 3HAYCHHE — «XOPOIIUH, W3YMHUTEIHHBIH,
KpYTOH, NpuBIIeKaTenbHbINY». To ke 3HaueHue mpu-
00perio U CIIOBO cool, KOTOpoe B aMEPUKAaHCKOM aHT-
JIMACKOM TIEPEBOJIUTCS KaK «IPOXJIATHBIHN, ClIepIKaH-
HBIH, 6€3pa3TMIHbIN, CTIOKOHHBIN.

Men talked here of going whaling on a four years'
voyage with more coolness than sailors where I came
from talked of going a four months' voyage [5] ‘JIto-
M PasrOBapUBAIA O YETHIPEXJIETHEM ITyTEIIECTBHU
¢ OOJIBIIINM CIIOKOHCTBUEM, YeM MOPSIKH, CPEIU KOTO-
PBIX S BBIPOC, O MOPCKOM KPYH3€ B YEThIpEe MecsiIa’.

The quick weekend she spent in the Bahamas for
Stevie Wonder's birthday party should have cooled
her out [9, c. 4] ‘BexomHbIe, KOTOpBIC TaK HE3aMET-
HO TIpOJIETeNM IJsi Hee Ha baramax, Korma OHHU
Mpa3AHOBANH JieHb poxnerns CtuBa YaHzaepa, JOJDK-
HBI OBLTH pa3BesiTh ec’.

B BhIIICyKa3aHHBIX MPUMEpaX CYIIECCTBUTEIHHOE
W TJIaroji, o0pa3oBaHHBIC OT MPUJIATATEILHOTO CO0l,
YHOTpeOISIOTCS B CTAaHAAPTHOM 3HAYCHUU aMepH-
KaHCKOT'O aHTJUHCKOTO S3bIKa, TJC TJIaBHAs COCTaB-
JISIOIAsl ceMa «CIoKoucTBUEY. Hike mpuBeaeM npu-
MeEpBI, KOTOPBIE OTPAXKAIOT MUCIIOIh30BAHUE CIIOBA COO/
B 3HaueHMH, npucymem AAE.

To my left is Jenna Rolan, the Coolest girl in
class [16, c. 3] ‘CupaBa ot menst cuaut J>kenna Po-
JIaH, caMasi KJeBasl IeBOYKa B Kiacce’.

B craHmapTHOM aHTIMHACKOM SI3BIKE TJIArQIly
to chill mpucymy 3HAYCHUS «OXJIAIUTh, OXJIAKIATh-
Csl, TPSICTUCH OT XOJIO/Ia, YMEHBIIUTHCS OT XOJI0ay,
omHako B AAE BeIpa0OTaIMCh HOBBIC acCOIMAIIHH,
CBSI3aHHBIE C 3TUM TOHSITHEM, & UMEHHO: OTABIXATh,
pacciaabuThCsl, YCIIOKOUTHCS. DTH 3HAUCHUS 3aHECe-
HBI B CJIOBapU aHTJIMHCKOTO sI3bIKA C TIOMETKOM slang,
TO ecTh OHM ObLIH 3anMMcTBOBaHBI U3 AAE B npyrue
JUAJIEKThl AHTJIMACKOTO $3bIKa B KadeCTBE pPasro-
BOPHBIX (hopm.

A hot May day, just the perfect place to chill out
and enjoy the weather [9, c. 6] ‘XKapkuit mMaiickuit
JeHb — HWJIeaIbHOEe BpEeMs ISl TOTO, YTOOBI paccia-
OUTHCS U HACIAIUTHCS IIOrO0M .

B coBpemenHoM adpoamMepUKaHCKOM aHIJIMHACKOM
0ocoboe MecCTO yAemseTcs TOHSITHIO YKpalleHHH,
OpwunaHToB. [lonroe Bpemsl YEPHOKOKHUE aMepH-
KaHIIbl HAXOJWINCh B PaOCTBE, T BHIHYKIICHBI ObI-
JI KUTh B O€AHOCTH M CKpoMHOCTH. Ha HacTosmunii
MOMEHT, T/ NpaBa YepPHO- U OCIOKOXKHX OQHUIIH-
QIBHO ypaBHEHBI, TPEIICTABUTEIN HETPOUTHON PaChl
MBITAIOTCA AOKA3aTh, YTO OHU HU B Y€M HE YCTYMAIOT
OenmpM aMepuKaHIaM. Ecii paHee yKpamieHHs HO-
CHJIM TOJIBKO BBICIIHE CIIOH OOIIECTBa, TO Ceilvac BCs-
KN YSPHOKOKHUIA aMEpPHUKAHEI CIEIIUT TOXBaCTaThCs

CBOMMHU IICTIOYKAMH, TIeYaTKaMu, OpaciieraMu ¢ Opuii-
mantamu. [ ux obo3nauenus B AAE yreepamioch
0cOoObIe TOHSTHS, OCHOBaHHbIE Ha MeTa(OpUIECKOM
niepeHoce. Tak, cioBa shine u bling, xotopeie B AE
03HAYaIT «OJECK, IPKOCTh, CUSHHUE», HCIIOJIB3YIOT-
s I7IS1 TIepeIavyl BBIIIEYKa3aHHBIX eHHUII.

Tony Yayo shows off his shine [9, c. 5] ‘Tonnm
Maiio mokasbIBacT CBOU YKpAIICHHs .

Huey's lady friend seems baffled by the brilliance
of his bling [9, c. 23] ‘bpwumanTsl XbIOH, KaXeTCH,
MOPA3HITH €T0 MOJIPYKKY .

Cunrarmatudeckue cBsizu babe B AE uacrto or-
PAHUYMBAIOTCSA YMOTpeOJieHHeM B (QyHKIHUU oOpa-
mennst. B AAE obpamienne babe Taxke HE PeIKOCTb,
OJTHAKO OHO HE BOCHpUHUMAaeTcs adpoaMepUKaH-
KaMH Kak ockopOutenbHoe. Hampotws, oHO mon-
YepKHUBAET MPUBIEKATEILHOCTD JKEHIIUHBI, €€ Ke-
JIAHHOCTb.

There are days that I want to take pictures and
then there are days, when I'm like, “I love you, babe.
I appreciate you, but I don’t want to take a picture.
I’'m human” [11] ‘beiBatoT 1HH, KOTAa 1 X04y $OTO-
rpadupoBaThCs, a OBIBAIOT JIHU, KOT/IA S TOBOPIO:
«51 mo6mro Tebs1, netka. S meHto Tebs, HO S HE X0Uy
¢dotorpadupoBathcs. S mpocToii YeIoBeK» .

Who new the dank and creepy spot would really
be this dank and creepy? [15, c. 145] ‘Kto Ob1 MOT
MOyMaTh, YTO 3TO MPOTUBHOE M OTCTOMHOE MECTO
OKaETCSl HACTOJIBKO IPOTUBHBIM U OTCTOMHBIM?’

1t says that if you're in class or some other man-
datory dorky place, you sit in back to show you hate
it... [16, c. 153] “Tam roBOpUTCS O TOM, UTO €CJIU ThI
HaXOJIUIIILCS B KJIacCe WIH B JPYroM O(QUIIMATHLHOM
JIa)KOBOM MECTE, ThI BCETJa CaJANIILCS Ha3ald, YTOOBI
MOKAa3aTh CBOIO HEMPHS3Hb. ..’

Bce npuBesieHHBIE KOHTEKCTHI IAIOT TOJBKO Hera-
TUBHYIO SMOITMOHAJIBHYIO OKPACKy CJIOBA. Y CHIIMBAET
OTPHUIATEIIFHYI0 KOHHOTAIIMIO U TIOAOOP CYIIECTBH-
TENBHBIX, CIIOCOOHBIX COYETAThCS C MpHIIAraTelbHBIM
B €r0 TEPEHOCHOM 3HaueHWH. [IpudauHbI mMo100HBIX
acCOLIMAINI KPOIOTCA B TOM JAJIEKO HE MHUPHOM CO-
CeIICTBE, KOTOPOE CIOKUIOCH MEXKIY padaMu 00Jb-
IIMX IUTAaHTAlMi W MeJIKuMU depmepamu. BbiBive
pabbl BCIIOMHHAIN OeMHBIX OENBIX coceneil Kak «OIHY
13 cambIxX Oonbimx Oem» [13, ¢. 361]. Bcnomunanock
MOJ0MBaHKUE HA PA3HOTO POJa MPECTYIUICHUS, OCKOPO-
JieHus1 ¥ MHoroe apyroe. Kak HM cTpaHHO, HO Hau-
Oorbiliee Tipe3peHre B ad)pOaMEPUKAHCKOW CpeJie BhI-
3BIBAJT TSDKEIBIA TPYIT MENKHX 3€MIICBIIAICITBIICB H UX
CYIIIECTBOBAaHME Ha TPaHU pa3opeHus [§, ¢. 7-25].

CnoBa cO 3HAaYCHHEM «TaOaK/HAPKOTHK» MpPea-
craBiieHbl B AAE 3HaYMTEIEHBIM YHCIIOM EIUHUIL, 000-
3HAYAIONIMMK Pa3HbIE COPTa, CMECH, KOJUYECTBO,
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Ha3HAYCHHE HAPKOTUYECKHUX BeIlecTB. [IpumeHeHue
HapKOTHKa, €r0 PHIHOYHAS [IEHHOCTh U PacIpocTpa-
HEHHOCTH BJHSIIOT Ha YACTOTHOCTh TEPMUHA U MECTO
CJIOBA B CEMaHTHYECKOM mosie. OTMETHM, YTO BBICO-
KO 4acTOTHOCTHI0O B AAE 001a7al0T U eIUHULIEL,
3aMMCTBOBaHHbIE M3 «0€Ioro» BapuaHTa aHTIIHII-
CKOT'O B CBOEM IIPSIMOM 3HAYEHWH (Hampumep, crack,
marijuana, mariweegee, pot, etc.).

Can we roll? You know, do ecstasy? [16, c. 164]
‘Mb1 MoxkeMm KaiioBare? Hy, B cMBICIIe, PUHSATH
9KcTasu?’

In the ghetto there are people selling dope, no
question [9, c. 77] ‘B rerro ecTh J0aU, 3aHUMAIO-
IUECs MPoAake HApKOTHKOB, €3 COMHECHHSI .

OTU eAUHUIBI IPEICTABIISIOT COOOM MpsIMBIE 3a-
MMCTBOBAHHSA, HE TIOJIBEPTABIINECS CEMaHTHUYECKUM
n3MeHeHusM. UTo kacaercs 3HaYeHUM, MONYyYEHHBIX
MTyTeM W3MECHEHHS CTAaHIAPTHOW CEMaHTHUKH, TO MOXK-
HO TIPUBECTH MPUMEPHI MEPEHOCOB MCXOIHOTO JICK-
CHUYECKOro 3HadeHus. Tak, myTeM MeTadopruIecKoro
neperoca B AAE enunune! roll, doze nony4uwnnu Ho-
Boe 3HaucHHe. Jlanee mpuBomuTcs psAx Haubolee
TUMTUYHBIX KOHTEKCTOB, TIOJYYEHHBIX W3 adpoame-
PUKAaHCKUX UCTOYHUKOB.

Still, the whole family remained in town for most
of the day, spending the greater part of the time in
standing on the streets, the women, too often, sitting
about somewhere smoking or dipping snuff [17]
‘U Bce ke ceMbsl OCTaBaiach B ropoje OObIICH
YacThIO JHS, NMPOBOJS €r0 B OCHOBHOM Ha YIIHIIE,
I JKEHIIMHBI 3a4acTyl0 TAe-TO 4YTO-TO KYpHIU
WJTW HIOXaJH .

Jackie's career is on a roll [9, c. 26] ‘Jlxexn
WIET BBEPX I10 KapbepHOH JIECTHHIIE .

“I suggest you turn me off now, Jeremy. You don’t
want me on while you're rolling. As we discussed”
[16, c. 182] ‘«Brixmoun Mens, xepemu. Tel HE XO-
Yellb OCTABJSITh MCHS B PEKMME OHJIAMH, TIOKA ThI
Kaidyenb. MBI 3T0O yxke 00Cy I’ .

Method Man Baked At The Wheel [9, c. 18]
‘Ykypenusiii Metrog MeH 3a pyiem’.

CnoBo dope, 3a4acTyio UCTIONB3YIOIIEecs A1 000-
3HAUCHHSI HAPKOTUKOB WM Y€JIOBEKa, HAXOSIIErocs
T0J] HAPKOTUYECKNUM BO3IEHCTBHEM, a TaKKe JIF0O0ro
DIYTIOr0, MEJICHHO COOOPaKAIOIIIETO YeIOBEKa B CTaH-
JapTHOM aHruiickoM, B AAE nmMeet ocoboe 3HaueHue
1 ynoTpeOnseTcs s BRIPaKEHNST HAWTy4Ilero Kade-
CTBa, C IETIBIO JaTh BBICIITYIO OIICHKY YeMY-JTHOO.

Rihanna, 19, has been sporting a chic asymme-
trical bob which is by far the dope “do” of the season
[9, c. 33] ‘Puxanmna, 19, meronser ¢ IIMKapHOM
npUYecKoil B BUIE accuMmeTpuyHoro 6o6a. Ha cero-
JHSIITHUHN IEHb 3TO caMasl KpyTasi CTPH)KKA Ce30Ha’.

The picture quality is dope [9, c. 65] ‘KadecTBo
9TON KapTHHBI H3YMUTEIBHOE .

OOmenne adypoaMEepHKaHIIEB IPEICTABISIET CO-
00l 3MOIMOHATBHO-OKPAIICHHYIO Peub, TJe JIOCTH-
KEHHE KOMMYHHUKAaTUBHOTO 3(dekra mocruraercs
3a CUeT JIEKCUKH, TIOy4EeHHOH MOCPEICTBOM CeMaH-
THYeCKOTo czBura. [Ipou3BOJHBIC 3HAYCHUS TaKKe
MOJIBEPTaloTCs TPOIECCy TEPEeHOca, B Pe3yibTare
Yero TIOSBISIOTCS HOBBIE 3HAYCHUS, HAIpUMED,
to dig ‘IOHNMATh, yBa)KaTh, 0OpaIaTh BHUMaHue' .

They forgot, too, just as their successors are for-
getting, the rule of inequality: — that of the million
black youth, some were fitted to know and some to
dig... [6] ‘OHnm, Tak ke KaK M HX IOCIIEIOBATEIH,
3a0BUTH TPABWIIO HEPABCHCTBA O TOM, YTO W3 MUII-
JIMOHA YEPHBIX IOJPOCTKOB HEKOTOPHIC YCTPOCHBI
TaK, 9TOOBI 3HATH, a IPYTHe — YTOOBI IOHUMATb. ..’

The first one takes me to a dinky Web fighting
game where you're a small alien who can battle an
opposing alien with your gigantic nose [16, c. 77]
‘[lepBast cchuIKa OTKPBIBACT MHE CTPEMHYIO HHTEP-
HET-UTPY, TJE Thl — MAJICHbKUY WHOIUIAHETSHUH, JIC-
PYIIHMACS ¢ JPYyTrUM HMHOIUIAHETSHHHOM CBOUM TH-
TaHTCKIM HOCOM .

Soulja Boy is about to crank out his first book,
“Teenage Millionaire” [10] ‘Coymmka boit roro-
BUTCSI BBITyCTUTH CBOIO TepBylo KHUTy «llompoc-
TOK-MIJUTHOHED» .

Eme oaua nHTEpeCHBIN nprMep MeTad)OPUISCKOTO
MepeHoca OCYIECTBICH Ha OCHOBE IJarona to sweat
‘moteth’. HoBoe mpmoOpeTeHHOE 3HAUCHHE IPOSIB-
JIIETCS B PA3IMYHBIX KOHTEKCTaX, Harpumep No sweat
‘0e3 Hampsira’, don’t sweat me ‘He HaIlpsTai MCHS .

C10BO, MIMPOKO HCIOJB3yeMOE aMepHKaHIAMH
npu ¢ororpadupoBanun, — cheese (OykB. ‘ChIp’),
B AAE ynorpe0OnsieTcss Kak aHaJor ClioBa «YJBIOKay,
OTMEUCHO TIOSIBIICHUE TJIArona to cheese ‘ymblOaThCs :
T Pain and Akon cheesin' on the set [9, c. 31] ‘Tu-
[»itH 1 DWKOH yIBIOAOTCS HA KaMepy .

A joyous and heartfelt merging of folk, alt-country,
and indie with sentimental, but never cheesy, under-
tones and a much-appreciated ode to Brooklyn,
despite the band’s Southern roots [4] ‘Becemoe
W B TO XK€ TpOTaroliee 3a JyIy COYETaHWue Hapo/l-
HOW MY3BIKH C KaHTPH ¥ UHJ/IH, YyBCTBEHHBIC, BOBCE
HE BECeNbIC HOTHI, CIyXKaT OCHOBON BCEMU yBakac-
Mol oz1b1 BpyKiIMHY, HECMOTpPSI Ha TO, YTO cama TPyTI-
ma — ¢ 1ora AMepHuKn’.

All I know is i did my part, which was the hook,
so I really had nothing to do with that [9, c. 31]
‘Bce, uTo s 3HaIO — S CIeNl CBOM KYIUIET, 3alleluB-
WA CchaymiaTenei, Tak 4To s He UMEI0 K 3TOMY HH-
KaKOTO OTHOIICHHUS .
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3aumcTBoBaHHBI W3 AE rmaron fo drop ‘ypo-
HUTb, BBIPOHUTH’, B AAE BBUAY CEMaHTHYECKOTO
MepeHoca MOTyYHJ HOBOE 3HAUECHHE «BBITYCTUTHY,
1 00pazoBaNoCh MPOM3BOAHOE OT HETO CYIIECTBH-
TeIbHOE a drop ‘BBIYCK’. YTNOTpEOICHUE STUX SIH-
HUI] 0COOEHHO YaCTOTHO TPHU PasroBOpe O pamepax,
BBIIYCKAIOIINX CBOM HOBBIC TIECHH U alTbOOMBI.

But wait... even though he's got all this going on,
I wasn't too thrilled listening to this drop [9, c. 64]
‘TloroguTe... HECMOTpPS Ha BCE 3TU MIPUMOYKHU B €0
anp0OoMe, MEHS OH €]1Ba JIM 3alleITiT .

[Mpumenmee w3 3anagHOAPPUKAHCKHUX SI3BIKOB
coBO bif “KHBOTHOE, MSICO’ B ad)poaMepHKaHCKOM
MOJTyYMJIO TIEPEOCMBICIIEHHE W HUCTOIB3YeTCS s
0003HAYCHUS TOHATHS Apaku: beef ‘cxBaTKa, Apaka,
ITOTaCOBKa, pa3HOTJIACHS

The Game wants you to understand that the beef
between him and G’Unit is definitely over, but that
doesn’t mean that he still can poke fun or throw
around an insult or two in the name of hip hop [10]
‘TeiiMm mBITaeTCS OOBSICHUTH, YTO COIECPHUYECTBO
Mexay HUM u J[xutOHUT yke 3aKOHYUIIOCH, OHAKO
9TO HE 03HAYaeT, YTO OH HE MOXKET MO3BOJIUTH cede
KAHYTbH IIYTKY-APYTYIO B €70 a/IpeC BO UM XHII-XOma .

3adacTyro CIOBO, MpUOOpeTas HOBOE 3HAYCHUC
MyTeM MeTa(OpHUYECKOro MepeHoca, UCHOIb3yeTCs
B peUeBOl KOMMYHHKAIIMH C LEJIbI0 HAaHECEHUs
obuasl codbecenuuky: “What’s with Christine? You
pussyin out?” [16, c. 11] ‘«Yro ¢ Kpuctun? TrI Bce
eIre TPYCHIIb?»’

...digital designers and futurists are now buzzing
about “SQUIP” as the next great leap forward in
human lifestyle enhancement [16, c. 77] °...umxe-
HEpPbI U(PPOBLIX TEXHOJOTUH U (YTYpUCTHI ceidac
HaJ0eatoT co CBOMM «CKBHUIIOM» KaK OTPOMHBIM
PBIBKOM BIIEPE[ IUISl YIYUIICHHUS CTHJIS JKU3HH Ha-
IIeTO TTOKOJICHUS .

Hns AAE xapaktepHa MeTaOpHYHOCTH pEuH,
4yeMy CIocoOcTBYeT 00pa3Hoe MBIIIICHUE appoame-
pukanneB. brnarogaps 3ToMy B SI3BIKE OTMEYaeTCA
ynorpeOieHne eIrHNLl, B HECBOHCTBEHHOM MM 3Ha-
YCHHH, YTO U 00YCIIOBJIMBAET MPOIIECCH CEMaHTHYEC-
CKOTO TepeHoca.

“Jeremy, you crackin’ out over there? You gon-
na hit it or not?” [16, c. 146] ‘«J/l>xepemu, ThI 4TO
TaM TopMO3HIIb? ThI 3aKypHILb YK€ WIN HET?» .

“Hey, Mark, did you shoot some crap at me be-
fore?” [16, c. 155] “«Oi, Mapk, Kak Tbl TaM MEHS
MOJIUBAN IEPbMOM?»’

B kauecTBe mpuMepoB rIaroioB pe4eBoro cood-
IIEHHS C IENbI0 HaHECeHU OOWUIBI B HOPMAaTHBHOM
AQHTTTUICKOM OTMEUAalOTCsA eAWHWIEI fo abuse,
affront, injure, insult, hurt, offend, scorn, slight.

Kpome manHBIX cTpyKTyp, Mg AE XapakTepHBI Tak-
XKe couetanus ¢ Hapeuwsimu badly, deeply, greatly,
seriously, severely, slightly mo momenu «riiarom +
Hapeuney». OTcyTcTBHE MONOOHBIX codeTanwii B AAE
OOBSICHSCTCS HAIMYUEM B CTPYKTYpE TJIArojioB pe-
YeBOr0 COOOIIEHUS CEMaHTHYECKOTO KOMIIOHEHTa,
Mepealoniero MaHepy HCIIOIHEHUS JNeHCTBHA, YTO
JieNTaeT U30BITOYHBIM YIIOTPEOICHIE HApEeUusl.

1 stand at the end of the line, next to a kid named
Eric who was probably too stoned to bother with
a costume... [16, c. 68] ‘5 crosin B KOHIIE o4Yepeny,
Cpa3y 3a 4yBaKOM, KOTOPOTO 3Baji DPUK U KOTOPBIN
OBIT CIWINKOM VKYpeH, dYTOOBI 3aMOpaduBaTHCS
T10 TIOBOTy KOCTIOMA. ..’

BeposiTHO, pOIIeCChl CEMaHTHYECKOTO TIepeHoca
ObUTH BBI3BaHBI HEOOXOAMMOCTHIO KOAMPOBATH HH-
(hopmaruio, mepenaBaeMyl0 MEXIy UYEpPHOKOKHMHU
C IIEIBIO OCTATHCS HETIOHATHIMH OSJIBIMU JTFOIbMHU.

B cranmapHOM aHTIHMHCKOM SI3BIKE CIIOBO bad He
MOXKET O03Ha4aTh aOCOJIOTHO TPOTHUBOIOJIOKHOE
MOHSTHE — «XOPOIIHI», OJTHAKO IMMOJ00OHAs TCHICH-
s HaOmonaetcs B AAE. [Ipunararensnoe bad uc-
MOJIB3YETCS ISl ONTMCAHUS TIOJOKHUTEIHHBIX Ka4eCTB
C KOHHOTAaIlMell OmacHOCTH WM KPyTW3HBL. CIOBO
bad, ucnonpzyemoe B JaHHOM KOHTEKCTE, HMEET
CPaBHHUTEJBHYIO CTENEeHb badder M MPeBOCXOIHYIO
baddest, a e worse u worst. B appoamepukaHCKOM
AHTIUICKOM CIIOBO bad o3HA4aeT ‘KpyTo#, CEKCy-
aJbHBIA, MOIHBIN, KpacuBbIit® [2].

He never won a Grammy, but was designated
aJazz Master and was in the photo “Great Day
in Harlem” with all the other bad playas [7] ‘Emy
HUKOTZIa He mpucyxnamu ['psmmu, HO oH ObLT Ha-
3HAYeH MacTepoM jKaza U cororpapupoBacs Jis
ceta «Xopowmwuil AeHb B ['apimeme» ¢ Apyrumu 3a-
CITY>KCHHBIMH JICSITEIISIMU .

Hcnonp3oBanue ciioBa bad B IPOTHBOIIOIOKHOM
CMBICTIC YXOIWT KOPHAMH B adpoaMepUKaHCKUN
aHIIMHACKUNA W ObUIO 3aMedeHO enie B XIX Beke.
Eme B 1850 1. npunararensnoe bad ynoTpeOsuiocs
[0 OTHOIIEHHIO K CHJIBHBIM IIfoIsiM. BeposTHo, cio-
BO, KaK U MHOTHE JPYTUE, U3HAYAIHLHO UCIIOIH30Ba-
JIOCh B TTOBCEIHEBHOW XU3HU C OTTEHKOM capKa3ma
JUTs1 0003HAYEHHS TOTO, YeM MPEJMETBI/IIION B ICHCT-
BUTEIBHOCTH HE SBJISIOTCS [2].

But if she keeps spitting verses like the one in
Ludacris’ “My Chick Bad,” we think she’ll be all
right [11] ‘Ecnu ona OyzaeT npogoKaTh YUTATh PAIT
Tak ke, Kak OHa ATO Jenana B recHe Jlromakpuca
«Most KpyTasi TelKa», TO HE CTOUT OOSThCS 3a ee
Oymymee’.

OnHOM W3 caMbIX TOMYJISIPHBIX €MHUI] Y HOCHUTE-
neit AAE crano cymectButensHoe blood (‘KpoBp’ —



C.JI. AKOBJIEBA, C. B. MYPEEBA

103

B AE). C0BO MMEET «HMCKIIIOUUTEIBHO MOJIOKUTENb-
HYI0 KOHHOTAI[UIO», «HAMEKaeT Ha PACOBOE ITHHUYE-
CKO€ W KyJbTypHOE enuHCTBO» [12, c. 251]. B memom
cnoBo blood B AAE mepeBomuTCs Kak «adpoaMepu-
KaHeI», MOJAYEPKUBAs POACTBO BCEX YEPHOKOKHX
aMEepUKAaHIIEB.

Nas claims that having to support his high-profile
ex-wife and their son is too rich for his blood [11]
‘ITo 3asBienuto Haca, oH He MOXET IO3BOJIMTH cebe
coepkaTh OBIBIIYIO JKCHY ¢ OOJBIIMMHU 3aIpocamMu
1 UX 00IIero ChiHa’.

B coBpemeHHOM adpoamMepuKaHCKOM aHTJIHIA-
CKOM Bce€ OOJBIIYIO TOIYJISIPHOCTh TMPHOOpETaeT
CIIOBO crunk, KOTOpPOE B aMEPUKAHCKOM aHTJITHICKOM
MepeBOAUTCA Kak «KapkaHbe BopoHa». B AAE Ha
OCHOBE acCOLHMAIUil ¢ KapKaHbeM, IIYMOM, HCKIIIO-
YUTETHHBIM 3BYKOM OBLIa MOCTPOEHA HOBAsl €IUHU-
IIa Ha OCHOBE IEPEHOCA CO 3HAYCHUEM «BECEIbE,
BEUCPUHKA, AJIKOTOJIBY.

1t started meaning we're crunk all the time, we
party like rock stars, we live life to the fullest — that's
what crunk rock really means now [11] ‘D10 cTano
O3HauaTh, YTO MBI BCET/Ia HABECEJE, MBI BCEIMMCH,
KaK 3Be37Ibl POKa, MBI ITPOKUBAEM JKU3HB MO-TIOJTHOM,
MMEHHO 3TO O3HAYaeT COBPEMEHHBIN POK’.

Takum o0pa3oM, B pe3ysbTaTe BIUSHUS COIHUO-
HCTOpUYECKHX (PaKTOPOB, MPOILIECCOB KPEOIHU3AINN
Y ICKPEOJIN3allii, KYJbTYpPhl PaOOBIAJCHUS U OT-
JIUYHBIX MOJETCH BOCHPHATUS JCHCTBUTEIBHOCTH,
MPUBOJSAIMINX K W3MEHEHUIO HMCXOJHOTO 3HAYCHHUS
CIIOBa S3BIKA-MCTOYHWKA, HEKOTOPHIE CEMaHTH4Ye-
ckue 3HaueHus B AAE u crannmaprte mpeacTaBieHbI
pasapiMu enuHAIaMA. B AAE 3Ty 9acTh coctaBiis-
0T CJIOBa, 3aMMCTBOBAaHHBIE C U3MEHEHHEM HCXOJ-
HOTO JICKCUYECKOTO 3HAYCHUS MyTEM CEMaHTHYECKOTO
nepeHoca. HekoTopele enUWHUIBI HECYT JBOHHOE
3Ha4YEeHHE, CII0BaM CTaHAapPTHOTO aHTJIMHCKOTO IpH-
JaeTCs OCOOBIN CMBICI, YTO TIO3BOJSIET PACIIUPUTH
CEMaHTHYECKOE TOJIe JIeKCuiecknx enunmil. Cpas-
HEHHS W acCOIMAINH, MPOBOIUMBIE adpoaMepHKaH-
[IaMU MEX[y MpeAMETaMH JeUCTBUTENBHOCTH, 00Y-
CJIOBJIMBAIOT YMOTPEOJICHUE CIUHUI] B 3HAYCHUH,
OTIIUYHOM OT MCXOJHOTO, YTO B CBOIO OYepeb MpH-
BOJAWT K TMpOIlEcCaM CEMaHTHYECKOro IMepeHoca.
3a4acTyr0 KOHHOTAIIWsI CJIOBA MEHSCTCS Ha MPSMO-
MPOTHUBOIIONIOKHYIO TI0 CMBICITY, W TOT/Ia CIIOBa C HO-
BBIMH 3HAYEHUSIMU HaXOMAT CBOE MPUMEHEHNE B pede-
BOM KOMMYHHUKAIIUK adpoaMepHKaHIICB, MPHUIaBas UX
JIMAICKTY 3JeMEHT KOUMpoBaHUs. B0O3MOXXHOCTH BBI-
JETICHUsI OTJENBHBIX 00JacTel JIEKCHYECKOTO CTPOs
JIOKa3bIBAET CTPYKTYPHOCTh M OPTaHM30BAHHOCTD JIEK-
CHKO-CEMaHTUYCCKUX OTHOIIEHUH B cucTeMe adpo-
aMEpPUKAHCKOTrO aHTiuiickoro. MopmanbHas CTpPyK-

Typa coueraemMoct B AAE yacTo coBmagaer ¢ cuH-
TaKCHYECKUMHU CTPYKTYpaMH CTaHIApTa, a OTIUYHS
Mopdooruyeckux ¢Gopm 00YCIOBIEHbI OCOOCHHO-
ctasmud AAE. OTiaudausi TIPOSIBISIIOTCS B TOM, YTO
C M3MCHCHHUEM CMBICIIOBOI HAarpy3Kd M 3MOIMOHAIb-
HOM MapKHUpOBAaHHOCTH CIIOBA MEHSIETCS PSIfl KOHKpET-
HBIX SI3BIKOBBIX DJIEMEHTOB, CIIOCOOHBIX 00Pa30BHIBATH
CHHTAarMaTHUYECKUE CBSI3M C JIAHHOW CIMHUIICH B ec
HOBOM Ka4ecCTBeE.
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OF AFRO-AMERICAN ENGLISH

The article considers lexical units borrowed by Afro-American English from the American variant of the English
language and being formed with the help of semantic shift or transfer of meaning.
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