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APXETUN «YHUBEPCAJIbHbIA FTEPOU»
B AHIIMUCKOW CKA304YHO-MUDONOMMYECKON TPAOULIMU N POMAHAX XK. POYNUHI

B crartbe cepus nmomynsapHbix pomanoB J[x. Poymunr o I'appu Ilorrepe aHamusupyercs C TOYKU 3pEHUS
MIPUCYTCTBUSL B HEIl SJIEMEHTOB aHTIIMHCKOM CKa30YHO-MH(OJIOTHYECKOH Tpaaunuu. B neHtpe BHUMaHHMI —
0a30BbIif MH(OIOTHIECKUH apXeTHI «YHUBEPCAIBHBIH repoii», Tpanchopmarys KoToporo B Tekcre [x. PoynuHr
COTIOCTABIISICTCS C TPAAUIMOHHBIMU (popMaMu OBITOBAHMSI JAHHOTO MOTHBHOTO OJIOKA B aHTJIMICKOH CKa3Ke.
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In the article series of popular novels J. Rowling's Harry Potter is analyzed in terms of the presence
in it of elements of the English fairy-mythological tradition. In the spotlight — basic mythological archetype
of the “universal character”, which is the transformation of the text John. Rowling is associated with traditional
forms of existence of the motivic unit in the English fairy tale.
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