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PA3BUTUE NPAMON ®OPMbIl MCUXONOMMYECKOIO NU30BEPAXEHUS
B TBOPYECTBE B. UBAHOBA
CraThs HOCBSIICHA BBISBICHUIO POJIM KIIIOYEBBIX IIPUEMOB NMPSIMOi (HOPMBI ICHXOJOTHYECKOTO U3 00pasKeHUs

B XYIO’KECTBEHHOHN CTPYKTYpE MapUICKOM NOBECTH BTOPOM MOJ0BHHBI XX BEKa Ha OCHOBE TBOPUYECTBA MpPO3auKa
B. UBanosa.

Knrouesvie cnosa: npsamas ¢popma MCUXOJIOTUYECKOTO HU300paKeHHs, BHYyTPEHHUNH MOHOJIOT, HECOOCTBEHHO-
npsiMasi peyb.

Article is devoted to the role of the key techniques of direct forms of psychological images in the artistic
structure Mari story of the second half of the twentieth century on the basis of creativity prose writer V. lvanov.
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