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CMEHA AKCUOJIOMMYECKOW NAPAOUIMbI:
«MeBWA» H. C. NECckoBA U «Bnoxa» E. N. 3SAMAITUHA

B paboTte Ha OCHOBE COMOCTAaBUTEIBHOTO AaHAJM3a CHUCTEMBI MEPCOHAXEH ABYX MPOU3BEICHHUN BBIABIIAETCS
aKCHOJIOTHYECKass TapajurMa XyJA0XKECTBEHHOTO MHPOMOJCTHpoBaHusi. X pasnumaue 000 CHOBBIBACTCS
COYCTAaHHEM JIBYX IICHHOCTHO NMPOTHUBOIOCTABICHHBIX MOJCICH MUpa: UepapXUdeckoil u cydbopauHannonnoit. Ha
JTaHHOM
OCHOBE BBISIBJISIETCS] CMEHA KOHIICTILIUN aHaJIU3UPYEMBIX Mpou3BeaeHui oT JleckoBa Kk 3aMsTHHY.

Knroueevle crosa: nepapxus, CyoOpAUHAINS, AKCUOJIOTHS, MOJICTh MHPA.

In the workon the basis a comparative analysis of personages of the two works, reveal the logical axiomal
paradigm of artistic miromodeling. The difference substantiated by a combination of the two opposing models
of the world value: hierarchical and of subordinational. At this change is detected based concepts analyzed works
by Leskov to Zamyatin.
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