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MO3TUYECKAA NCNOBEQbL My3bl NMEYANN.
MEPN®PA3 KAK CEMAHTUYECKAS OPFAHU3YIOLLASA U BAXXHAS COCTABISAIOLLASA
NO3TUYECKOIro uanocTuns AHHbI AXMATOBOW

IToaTuyeckoe TBOpuecTBO A. AXMAaTOBOH HEMBICIMMO IPEICTaBUTH BHE CBSI3U CO BCEW 0OIIeYenOBEYECKOU
HCTOpHEH. B mo33uM 3TOro aBTOpa CIOBO JKMBET HE HA YPOBHE OTHENBHOH JEKCHYeCKOW €OUHMIBI, a B 00 miei
cHCTeMe MOITHYECKOTO TEKCTa, MAHOCTUNA B IenoM. M B 3ToM OecnpenenbHOM MPOCTPAHCTBE BaXKHOE MECTO
3aHMMaeT nepudpacTuka ¢ ee MOLIHBIM IUIACTOM — Hepu(pacTUKOil MeTahOpUUECKOH, ¢ €€ MCKIIOYUTENbHO
HWHAUBHUYalN3UPOBAaHHO-00pa3HONH CEMaHTUKOM, CBOMMU OCOOCHHBIMH aCCOLMAIMAMYU U UHTOHAIIUAMH.

One cannot imagine A. Akhmatova’s poetry without the connection with universal human history. In her
works, the word lives not at the level of a separate unit but in the general system of the poetic text and the
idiostyle on the whole. Periphrastics with its powerful part — metaphorical periphrastics with its exclusively
individual-imaginative semantics, its peculiar associations and intonations takes an important place in this
boundless space of A. Akhmatova’s poetry.

Knrouegvie crosa: mostudeckuii TekeT; MeTadopuyeckas nepudpactuka; A. AXmMaroBa U oOIIedeI0OBeYeCcKas
UCTOPHS; UIUOCTHIIb TIOITECCHI.



