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CONCEPT OF LOCALIZATION IN LITERARY TRANSLATION: STATUS AND COURSE

E. S. Sherstneva

North-Eastern State University, Magadan, Russian Federation

Abstract. Introduction. The main problem in the localization of literary works is accurately translating the
nuances, cultural references, and literary devices used in the original text into the target language. A skilled
translator must be able to convey the emotional depth of the work to the intended reader while still maintaining
the integrity of the author's intent. Purpose: to discuss the significance of localization in literary translation and
the strategies employed by translation professionals to accomplish it. Research results, discussion. Poorly
localized text can lead to misinterpretation, loss of meaning, inaccuracy, loss of cultural references, alienation of
the target audience, and loss of literary value. These issues can result in confusion, misunderstandings, and a
decreased appreciation of the translated work. All the approaches to translation have a common idea that
preserving the essence and importance of the original text may require significant transformations, such as
converting poetry into prose or vice versa; changing the font for academic purposes; reproducing the author's
illustrations; replacing the tercets of the Italian original with a different form, including iambic pentameter;
domesticating and modernizing the translation. However, there is a difference between conveying the same idea
in a different way and creating new content to improve the original. The article also lists the main characteristics
of a translator and states an approximate algorithm of actions required for the successful localization of a
translated work. Conclusion: A translator must balance both aspects to ensure that the meaning and intent of the
source text are conveyed accurately, while also making the text accessible and relatable to the target audience.
In other words, he must be able to make informed decisions about how to adapt the text to ensure that it resonates
with the target audience, while preserving the unique qualities that make the work a classic in the first place.
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JBONOLUSA ABNEHUA NOKANU3ALIUK U EFO POJb B XYAOXECTBEHHOM NEPEBOJE

E. C. lllepcmHesa

Cesepo-BocmouHbili 2ocydapcmeeHHbIl yHusepcumem, 2. MazadaH, Poccutickas ®edepayusi

AHHOTamms. Beedenue. ImaBHas mpoOieMa NpH JIOKATM3AIUM JINTEPATYPHBIX TMPOU3BENCHUN 3aKIIOYaeTCs B
TOYHOM TIE€PEBOJIC OTTCHKOB 3HAUCHHUA, KYJIBTYPHBIX OTCBUIOK W JMTCPATYPHBIX IMPHEMOB, HCIIOJIB3YEMBIX B
OpUrHHAIBHOM TeKcTe. OIBITHBIN MePeBOJUUK JODKEH YMETh IepeaaTh SMOIMOHAIBHYIO ITyOHHY MPON3BEICHHS
OTIPEe/ICNICHHOM YNTATENIbCKON ayIUTOPHH, COXPAHSISI IIPH 3TOM LIEIOCTHOCTD 3aMbIciia aBropa. I]ens: obcyxneHne
3HAQYCHHUS  JIOKAJIMU3al MU B JIUTCPATypHOM TIEpeBOAC u CTpaTeFHﬁ, HCIIOJIB3YEMBIX TNEPEeBOAYUKAMM -
npoeccuoHaIaMu AJIsL €€ JOCTIDKEHUsL. Pesynomamol uccnedosanus, oocyrncoenusn: HEBEPHO JIOKATM30BAHHBIN
TEeKCT MOXET IPUBECTU K HENPABUIBHOMY TOJIKOBAaHMIO, MOTEpPE 3HAUEHHMs, MOTEPE KyIbTYpHOIO KOHTEKCTa,
OTYYX/ICHHIO IIEJIEBOM ayIMTOPHHU M TOTepe OOLIeH JMTepaTypHOH LIEHHOCTH NEePEBOAMMOTO MPOU3BEICHUS. DTH
npo0JIeMbl BBI30OBYT HEIONOHMMAaHWE M HENOpasyMEHHE y IIEIEBOM ayIUTOpWH, NMPUBEAYT K CHIDKEHHIO POJU
MEPEBEICHHOIO MPOU3BEIEHHs B NMPHHUMAIOIIEH nuTeparype. PaccMoTpeHHble HAMU MOAXObI MEPEBOAUUKOB K
JIOKaJIM3aliy MPOU3BEICHUI MUPOBOH KJIACCHKH Pa3JIMYHBIX 3TI0X MMEIOT OOLIYIO HAEI0 O TOM, YTO COXPaHEHHE
CyTH W BaXHOCTH OPHWTMHAJIBFHOTO TEKCTa MOXET IMOTPeOOBaTh 3HAYUTENBHBIX TpaHCc(OpMAaIui, HampuMmep,
MPEBpaIleHsT TO33UH B IIPO3y W HAo0OpOT; M3MEHEeHHe mpHudTa JUId aKaJeMHUYECKHX IIelei; MOBTOpEeHHE
ABTOPCKHX WIUTIOCTPALIHIL; 3aMEHa TEPIMHOB UTAJIBSHCKOTO OPHIHHANIA Ha HHYIO (OpMY, B TOM YHCIIE SMOHMYECKIM
MIEHTAMETPOM; JOMECTHKAIMS, MOAEpHM3aMs nepeBofa. OIHAKO €CTh pa3sHUIA MEXIY Iepenadei ToH ke uaeu
JPYTUM CTIOCOOOM ¥ CO3IaHMEM HOBOTO COJIEPIKaHWS ISl YMyYIIEHHs OpUTHHANA. B cTarbe TakKe IMepedrCiIeHb
OCHOBHBIE XapaKTEPUCTUKH IEPEBOUNKA M MPEIIIAracTcsl MPUONH3UTENbHBIN aITOPUTM JIEHCTBUI, HEOOXOIUMBIC
JUIsl yCHICLITHOM JIOKAJIM3a1MH TIEPEBEACHHOTO POU3BEACHHS. 3aK/II04eHue: TIePEBOIUHK JIOJDKEH HaXoUTh OaslaHc
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MCKIY obenMu CTOpOHaMH, YTOOBI rapaHTUpOBAaTh TOYHOCTH MEpE€Aavin 3HAYCHUA U 3aMbIC/Ia UCXOJHOI'0 TEKCTa,
COXpaHss Mpyu 3TOM JOCTYITHOCTb U OTHOCUTEJIbHYIO OIIM30CTh K LIeJICBOM AyAUTOpUH. HOJ’DKCH OBITh B COCTOSIHUU
NpUHUMATh 000CHOBaHHbBIE PCHICHUA O TOM, KaK aJalTUPOBATh TCKCT TaKUM 06pa30M, yTOOBI OH PE30HUPOBAJI C
LeJIeBOM ayZ[PITOpHeI;’I, COXpaHss IpU 3TOM YHUKAJIbHBIC Ka4€CTBA, ACJIA0NUE MMPONU3BEACHNUC KIIAaCCUICCKUM.

KiioueBble ciioBa: JIOKaJIn3anus, Xy[[O)KeCTBeHHLIfI MEPEeBOJ, BOIUIOTHUTD, 3aMBbICCJI aBTOPA, KYJIbTYpPHOC COOT-

BCTCTBHUEC, TOIIOJIHATH, IIOAXO0]

ABTOp 3asBIISIET 00 OTCYTCTBUHM KOH(INKTA HHTEPECOB.

Jdns uurupoBauusn: [llepcmuesa E. C. DBONONUS ABICHHUS JIOKAIN3AIAN W €TO POJIb B XYIOXKECTBEHHOM TIe-
peBoge. 2023. T. 17. Ne 4. C. 593-599. DOI: https://doi.org/10.30914/2072-6783-2023-17-4-593-599

Introduction

Translating a literary text from one language to
another is a complex and delicate process and it ne-
cessitates a profound understanding of both the
source and target languages and a detailed
knowledge of the cultural and literary context of the
work. One of the crucial aspects of this process is
localization, which comprises adapting the text to
the cultural and linguistic context of the target audi-
ence. Localization is essential if we want to ensure
that the translated work accurately reflects the cul-
tural and linguistic framework for the target audience
and maintains the integrity of the original work
while making it available to a new audience.

Localization in translation denotes the process of
adapting a text to a specific language, culture, and
geographic region, more practically localization is
“process of modifying a product for a specific locale”
[1, p. 17]. This process is aimed at translating the
original taking into consideration social and linguistic
context of the target readership. Thus, translator has
to adjust idiomatic expressions, cultural references,
and other elements that may not be translated directly,
as well as make sure that the text is appropriate for
the target readership market. Localization also in-
volves formatting the text properly using any images
or graphics are suitable for the target audience.
The overall goal of localization is to generate a trans-
lated text that is not only accurate but also feels natu-
ral and suitable for the target readers. Without proper
localization, a literary translation may occur as foreign,
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When the violin repeats what the piano has just
played, it cannot make the same sounds and it can only
approximate the same chords. It can, however, make
recognizably the same “music,” the same air. But it
can do so only when it is as faithful to the self-logic of
the violin as it is to the self-logic of the piano.

John Ciardi (The Inferno, 1954 Translation)

distant and unfamiliar to the target audience, all these
may bring down the overall reading experience.
In this article, we will explore the reasons why locali-
zation is so important in the process of literary trans-
lation and the various techniques that are used by
practitioners of translation to achieve it.

Research results

We can single out five major classes of problems
that all the translators face while working on a trans-
lation that goes with the norms of the target audience.

1. Cultural differences: one of the main difficul-
ties that translators encounter in the process of lo-
calization is understanding and accurately conveying
cultural modifications between the source and target
languages.

2. Language nuances: another difficulty is under-
standing the subtle nuances and subtleties of the tar-
get language, which can be difficult to reconstruct in
translation. This includes things like idioms, collo-
quialisms, and regional variations in the language.

3. Technical terminology: translating technical
terminology and specialized language can be chal-
lenging, especially if the translator is not familiar
with the subject matter or industry.

4. Formatting and layout: localization also involves
making sure that the text is properly configured and
that any images or graphics are proper for the target
audience. This can be challenging, especially when
translating between languages with different scripts
or character sets.
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5. Maintaining the original intent and tone:
translators also face the challenge of maintaining
the original intent and tone of the text while adapting
it to the cultural and linguistic context of the target
audience. This can be difficult to achieve without
losing the essence of the original text.

As P. Sandrini puts it “localization can be a
great opportunity for translators if they have the
ambition to go beyond translation” [2, p. 22].

In the world literature there are examples of
good as well as poor localization. There are many
examples of good localization of works of litera-
ture, here are few well-known examples: “The Lit-
tle Prince” (1943) by Antoine de Saint-Exupéry
has been translated into over 505 languages and
dialects. According to critical analyses the transla-
tors made sure to preserve the original intent and
tone of the text adjusting it to the culture and lan-
guage of the target audience. The novel “To Kill a
Mockingbird” (1960) by Harper Lee has been
translated into many languages, and the translators
have successfully reconstructed the original meaning
and style taking into account peculiarities of their
implementation in other cultural and linguistic
contexts.

Moving on the poor examples of localization or
absence of it we can set as an example the following
works:

The epic poem “The Divine Comedy” (1321) by
Dante Alighieri has been translated into various lan-
guages, but some some of the studied translations
have been criticized for being overly literal, losing
the poetic and literary value of the original.
The novel “War and Peace” (1867) by Leo Tolstoy
has got lots of translations? It has at least 12 English
translators worked on it. Still some translations have
been criticized for being excessively literal so that it
lead to depletion of the historical and cultural con-
text of the original work.

It should be noted that any examples of poor lo-
calization of works of literature might be subject to
personal opinions and taste and not all translations
are inadequate. Translating a literary work is com-
plicated and it is not always easy to find the right
balance between localization and preservation of the
intent and tone of the original.

To be able to localize the literary work success-
fully any translator should have some special talents
and experience in the following spheres:

1. Cultural understanding/cultural sensitivity: a
deeper understanding of the socio-cultural component
of the source text will be a good instrument for mak-
ing appropriate cultural adaptations in the target text.

2. Educational background: a translator with a
strong educational background in literature, history,
and cultural studies will have a more profound un-
derstanding of the relevant context of the source text.

3. Language proficiency: translator’s strong pro-
ficiency in both the source and target languages will
promote a better delivery of semantic and pragmatic
components of the original.

4. Experience in localization: rich practice in lo-
calization provides a better understanding of the
challenges and techniques involved in adapting a
text to a different culture and language.

5. Feedback and revisions: a translator who is
open to feedback and revisions will be better able to
create a localized translation that is accurate and ap-
propriate for the target audience.

We may assume that having the aforementioned
factors in mind a translator can ensure that the text is
localized properly, keeps the unique meaning and
intent of the text, and makes it relatable and accessi-
ble to the target audience.

Herebelow we would like to present some exam-
ples that deserve to be highlighted as a crucial ap-
proach to localization by practitioners of translation
described by them in the paratextual context (table):

Table / Tabnuna

Translation Practitioners’ Approach to Localization of a Literary Translation /
IToaxoa mepeBOIYMKOB K NMPOIECCY JOKATH3AIMH Xy/105KeCTBEHHOT0 NPOU3BeIeHHS

Translator /
ITepeBonuuk

Approach to Localization / Tloaxox k Jiokaau3anuu

1

2

Samuel Butler, translated
the Greek epic poem
“The Odyssey” by Homer
into English prose

“In the preface to my translation of the Iliad | have given my views as to the main principles by
which a translator should be guided, and need not repeat them here, beyond pointing out that “the initial
liberty of translating poetry into prose involves the continual taking of more or less liberty throughout
the translation; for much that is right in poetry is wrong in prose, and the exigencies of readable prose
are the first things to be considered in a prose translation” [3, p. VII].

PHILOLOGY e
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Continuation of table

2

As most people know, “The Odyssey” contains many passages that were taken from “the Iliad”.
S. Butler originally planned to print these sections in a different font and provide references to the
corresponding sections in “the Iliad” in the margins of his manuscript. However, he realized that this
approach would make the translation too scholarly and difficult to read, so he decided not to go ahead
with it. Nonetheless, his opinion is if those in charge of University presses publish a Greek text of the
Odyssey with the Iliadic passages printed in another font and with references they would do a great
service to students.

As S. Butler himself comments — there are some points which are crucial for the reader and
should be kept before him. Thus, the translator repeated several of the illustrations used in The Authoress
of “The Odyssey” to show the outer court of Ulysses' house more vividly for the reading audience.
In an appendix S. Butler did the reprinting of have the paragraphs which illustrate the plan of
Ulysses' house [3, pp. V-XIII].

John Ciardi, successfully
reproduced an Italian
narrative poem
“The Inferno” by Dante
Alighieri in English prose

J. Ciardi’s opinion on localization was introduced as an epigraph to our article. In philological
terms, when the violin replicates a melody played by the piano, it cannot produce identical notes or
exact chords, but it can still produce a recognizable version of the same “music” or melody. However,
in order to do so, the violin must adhere to its own unique principles of musical expression, just as the
piano adheres to its own principles. In other words, the violin must maintain its own self-logic while
mimicking the melody of the piano. For example, just like how a philologist studies the language and
structure of different texts, the violinist must respect the distinct characteristics and constraints of the
violin while recreating a melody originally played on the piano.

For J. Ciardi the process of rendering from language to language should be named as a
“transposition” than as a “translation,” because “translation” implies a series of word-for-word
equivalents which is unachievable when we think about cross language boundaries [4, p. 1X].

Continue comparing translation with music J. Ciardi insists that for him, the idea of finding exact
word-for-word equivalents in translation seems inaccurate for poetry. Poetry is not solely composed of
individual words, but rather intricate arrangements of words that encompass denotations, connotations,
rhythms, puns, juxtapositions, and references to the literary tradition of the poet. It is challenging to
preserve the entirety of such complexity when crossing the barrier of language, even in prose, and even
more so in poetry. What needs to be preserved, even if it means using only four strings to represent
eighty-eight keys, is the overall emotional and aesthetic essence of the poetic structure, its gestalt.

“The only way I could see of trying to preserve that gestalt was to try for a language as close as
possible to Dante’s, which is in essence a sparse, direct, and idiomatic language, distinguishable from
prose only in that it transcends every known notion of prose” [4, p. IX].

In his version J. Ciardi tried to reconstruct idiomatic English in the present rendering not using
Dante's triple rhyme as it requires approximately 1,500 triple rhymes to render the Inferno. He was sure
that English has no such resources of rhyme. Compared to English Italian is a paradise for rhyming,
English — is a disaster. Ciardi is sure that in order to mimic Dante's style, some level of rhyme is
necessary, and the use of three-line stanzas is crucial. He chooses such form as he opts for a deficient
rhyme in order to keep the language more natural [4, p. X].

Besides “The Divine Comedy” is very problematic for localization as it is so full of specific
Italian politic figures. So, it is essential to explain who the characters are. Dante is writing for a
particular audience from a particular time, and no translation can deal with the necessity to provide a
lot of specific pre-knowledge about subjects Dante isn’t going to explain in any way. The result can
be either pages half full of footnotes explaining what Dante is talking about, or if they are skipped
one will end up with an incomprehensible mess of references to people and events the reader has
never heard of [4, pp. X-XI].

Robin Buss, translated
adventure novel
“The Count of Monte
Cristo” written by French
author Alexandre Dumas

As it is explained by R. Buss, to address the broader question of translation, his main goal has
been to create a version that is both accurate and easy to read. In his opinion there are many
misconceptions about translation, often perpetuated by scholars who view it as a theoretical or moral
issue. R. Buss argues with Leonard Tancock, for example, who insisted that translators must always
be faithful to their original text and should not make any changes, omissions, or alterations to it.
“The Count of Monte Cristo” translator questions this rigid approach and wonders who is demanding
this kind of perfectionism and strict adherence to the source text. R. Buss adds that such academic
theorists believe that translations should be written in a way that reveals that they are translations,
and it is considered wrong to hide the fact that a text is a translation. However, ordinary readers
often prefer translations that read like original texts, and some reviewers do not understand the
complexities of translation [5, p. XVI].

E. C. UlepcmHesa
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2

R. Buss recognizes that translation is an impossible task, but one still has to engage in It and believes that
everything can be translated to some degree. He thinks it is not obligatory to avoid making the reading
experience smoother for the reader, or stay out of the way entirely. He describes his primary goal as provision
of non-native speakers with the pleasure of reading Dumas and revelation of aspects of his work that have not
been conveyed in previous translations. In translator’s opinion his version is a new interpretation of a classic
and highly popular novel which most people would agree is long overdue [5, p. XVI].

Emily Wilson, the first
woman translated the
Greek epic poem
“The Odyssey” by Homer
into English

Many critics accentuate that E. Wilson managed to get rid of pseudo-archaisms or epic pomposity
and reconstructed a brilliant clear translation of the original. E. Wilson’s translation is written in iambic
pentameter verse in modern English language because it is the conventional meter for regular English
narrative prose, in the translation there is the same number of lines as in the original Greek text. It is
done to match Homer's lively rhythm and musical style [6, p. 82]. S. Shira puts it the following way:
“A revelation. Never have | been so aware at once of the beauty of the poetry, the physicality of
Homer’s world, and the moral ambiguity of those who inhabit it. [Wilson’s] decisions to discard
flowery conventions, and to limit herself to the number of lines in the original poem, produce a version
both fleet and vivid™™. A. Quinn in her turn states that: “Wilson's project is basically a progressive one:
to scrape away all the centuries of verbal and ideological buildup — the Christianizing (Homer predates
Christianity), the nostalgia, the added sexism (the epics are sexist enough as they are), and the
Victorian euphemisms — to reveal something fresh and clean. Why call them “handmaidens” when they
were slaves? Why insist, as so many translators do, on 19th-century diction when that time had no more
in common with Homer's than ours?”2,

E. Wilson asserts that rethinking of the terms in which we discuss translation is necessary. For her
in translation interpretation is a must, “there is no such thing as a translation that provides anything like
a transparent window through which a reader can see the original” [6, p. 86]. She has completed the
task of creating a new and coherent English text as best as she could, trying to save something of that
understanding but operating within an entirely different cultural context. Her motto is: “There is often a
notion, especially in the Anglo-American world, that a translation is good insofar as it disguises its own
existence as a translation; translations are praised for being “natural.” T hope that my translation is
readable and fluent, but that its literary artifice is clearly apparent.” [6, p. 82].

The translator’s aim is not to depict Homer as “primitive,” but rather to emphasize that his style is
not characterized by pompousness. Additionally, E. Wilson intended to encourage readers to actively
engage with the text. While impressive displays of rhetoric and linguistic prowess may garner
admiration and convey importance, they can also stifle dissent and hinder deeper understanding. In her
opinion, a consistently elevated style can make it challenging for readers to grasp the significance of
the story. In Wilson’s translation, she strived to maintain the epic poem form while avoiding
ostentatious linguistic flourishes, so as to prompt a more reflective examination of the narrative’s
meaning and significance [6, p. 83].

Discussion

Creating a perfectly localized translation of a lite-

Thus, one parallel idea in all of the approaches is
that translators more often understand that maintain-
ing the essence and significance of the original can
sometimes require significant rephrasing, changing
the poetry into prose and the other way round. But
there is a distinction between expressing the same
idea in a different manner and simply fabricating
content to “fix” the original. It is to say the least dis-
respectful to the original writer.

1 Chira S. New & Noteworthy. The Sunday Book Review,
2017, December 12, p. 4.

2 Quinn A. Emily Wilson’s “Odyssey” scrapes the barnacles
off Homer's hull. NPR Books Home, 2017, December 2. Avail-
able at: https://www.npr.org/2017/12/02/567773373/emily-
wilsons-odyssey-scrapes-the-barnacles-off-homers-hull ~ (ac-
cessed 15.04.2023). (In Eng.).
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rary work is a multi-step process that requires a deep
understanding of both the source and target lan-
guages, as well as a thorough knowledge of the cul-
tural and literary context of the work. Here are some
steps that can be taken to create a perfectly localized
translation:

— Research the target culture and audience: before
beginning the translation process, it is important to do
some research on the target culture and audience in
order to understand their demands and expectations.

— Have a native speaker translator: a translator
who is a native speaker of the target language inherent-
ly has a deeper understanding of the subtle nuances
and intricacies of the language.

— Use cultural consultants: cultural experts or
consultants can be very helpful in the process of
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comprehension of the original as they possess a
“connoisseurship” of the literary and cultural context
of the source text.

— Apply to revisions and proofreading: have the
translation revised by your colleague and proofread
by a native speaker to ensure accuracy and idiomatic
fluency.

— Consider the formatting and layout: make sure
that the text is correctly organized, that any pictures
or illustrations are tailored to the culture of the peo-
ple reading the translation

— Maintain the original significance, denotation
and connotation: while making the text culture-
specific, one should be careful not to alter the in-
tended message and style of the original.

By following these above described steps, it is
expected that translator will be able to generate a
perfectly localized translation, accurate and harmo-
nious with the original.

Of course, localization is not panacea in the field
of literary translation. Opinions of researchers on the
notion of localization and its effectiveness and cor-
rectness diverge. Some stand the point that localiza-
tion is vital if we want to be sure that the translated
work exactly reflects the cultural and linguistic pe-
culiarities of the target readership market at the same
time preserving the integrity of the original work.
Researchers believe that localization is necessary if
the aim is to make the translated work accessible and
relatable to the intended audience.

On the other hand, there are some theorists of
translation who argue that localization can be detri-
mental to the translation process, emphasizing the
idea of its possible facilitating a loss of denotative
and connotative semantics and intent, and that it can
also lead to a homogenization of cultural references
and expressions. F. J. Haddley insists that “though I
do think that localization is a very important part of
translation, | at the same time believe that localiza-
tion in literary translation should not be as obvious
as localization in video games, for example™.

There are also researchers who argue that locali-
zation is a necessary but not sufficient process for
translation. They believe that localization is neces-
sary to make a text accessible to the target audience
but that it is not enough to ensure an accurate trans-
lation. They argue that a translator should also con-
sider other factors, such as the intended audience,

! Haddley F. J. Localization in literary translation. Yes or No?
December, 2020. Available at: https:/fjhaddley.com/blog/localization
-in-literary-translation-yes-or-no (accessed 01.02.2023). (In Eng.).
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the purpose of the text, and the style and tone of the
original work. For example, “the localization pro-
cess appears to be more about the preparation of the
actual localization, rather than the adaptation to the
target locale itself” [7, p. 35].

But, notwithstanding the opinion against the lo-
calization process, we think it essential to emphasize
that if a text is poorly localized, it can lead to a
number of issues, including: 1) Misinterpretation.
Poor localization can result in a misinterpretation of
the original text, which can lead to confusion and
misunderstandings among the target audience.
2) Loss of meaning. Poor localization can also result
in a loss of the original meaning and intent of the
text, which can make it less effective in communi-
cating the intended message. 3) Inaccuracy. Poor
localization can also lead to inaccuracies in the
translation, which can make it less reliable and
trustworthy. 4) Loss of cultural references. Poor lo-
calization can lead to a loss of cultural references
and idiomatic expressions, which can make the text
less significant and open to the target audience.
5) Alienation of the target audience. Poor localiza-
tion can also lead to alienation of the target audi-
ence, as they may feel that the text is not relevant or
appropriate for them. 6) Loss of literary value. Poor
localization can also result in the loss of literary
value of the original text, which can diminish the
appreciation and enjoyment of the translated work.

Conclusion

In conclusion we would like the underline the rele-
vance and sustainability of an interdisciplinary concept
of localization and finish the article quoting the patron
of saint translation, St. Jerome, whose translation phi-
losophy is in sync with localization phenomenon —
“I not only admit, but freely proclaim that in translation
from the Greek — except in the case of Sacred Scrip-
ture, where the very order of the words is a mystery —
I render not word for word, but sense for sense” [8,
p- 23]. Both localization and sense rendering are im-
portant aspects of literary translation and are closely
related. Together, they help to create a translation that
is not only accurate but also relatable and accessible to
the reader. Without localization, a text may not make
sense to the target audience, and without sense render-
ing, the denotation and intent of the text may be lost in
translation. Therefore, a translator needs to strike a
balance between localization and sense rendering to
ensure that the text is localized and the meaning and
intent of the source text is conveyed accurately.
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