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APXETUMN PEKU B MAPUACKOM U3OBPA3UTENIbHOM UCKYCCTBE
THE ARCHETYPE OF RIVER IN MARI FINE ART

B cTaThe paccMaTPUBAIOTCS PENpPEe3eHTALNH 00pa3a PeKH KaKk apXeTHIa MapHICKON KyJIbTypsl B mpodec-
CHOHAJILHOM M300pa3uTeNbHOM HcKyccTBe Mapwuiickoro kpast 1920-1930-x romoB ¥ Ha COBPEMEHHOM JTarle.
OT KOHKPETHOrO 53JeMEHTa reorpaduyueckoro manmadra, 0OYCIOBIMBAIOIIErO XO3SICTBCHHBIC 3aHSITHUS
MapHiiIeB, 00pa3 peKH 3BOIIOLHOHHPYET K 0000MEHHOMY CHMBOIY, B KOTOPOM 3alledaT/IeBaeTcs CaKpalbHO-
MuoIornueckas [EHHOCTh KyJIbTYPHOTO apxeTHma. TBOPYECTBO COBPEMEHHBIX MapHHCKHX XyHTOKHHKOB
IpeacTaeT HeOMU(OIOTHIEeCKOi pedieKcret apxeTuna pexH.

The representation of the image of river as an archetype of Mari culture in the professional fine art in the
Mariisky Krai in the 1920-1930-s and modern times is presented in the article. The image of river evolves
from a specific element of geographical landscape stipulating economic activity to the generalized symbol
in which sacral-mythological value of cultural archetype is depicted.

Kniouegvie crosa: mapuiickoe m300pasuTenbHOe HCKyccTBO 1920-X romoB, COBpeMEHHBIH MapHHCKHH
3THODYTYpU3M, STHOKYIBTYPHBIH apXESTHUII PEKH.
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