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MO3TUKA MY3bIKANIbHBIX OBPA30B-CUMBOJIOB B MAPUANCKOW OPAMATYPI UM
BTOPOM NONOBUHBLI XX — HAYAINA XX| BEKOB

THE POETICS OF MUSICAL IMAGES AND SYMBOLS IN MARI DRAMA OF THE SECOND HALF
OF THE XX AND THE BEGINNING OF THE XXI| CENTURY

HpI/I HCCIICAOBAHUHN IMO3TUKU MY3BIKaJIbHBIX O6pa3OB—CI/IMBOHOB B Mapuﬁcr(oﬁ ApaMaTypruu H36paHHOFO
nepuoaa 0e3ycloBHBIM HMHTepec mnpeactaBisior nbechl K. Kopurynosa, M. PeibakoBa, B. Perex-I'opoxosa,
A. VIBaHOBOIA. My31>n<anm-laﬂ CHUMBOJIMKA B YKa3aHHBIX ITPOU3BEACHUAX MHOFO(byHK]_II/IOHaJ'IBHa. Ona cBsI3bIBa€T
CIOKETHBIC JIMHUM, XapaKTEPU3YET I'€poeCB, ABUIa€T CHOKCTHYIO UHTPUTY, YCUJIUBACT KOH(.bJ'[I/IKT, packpbIiBacT
BHYTPECHHHMI MHp IIEPCOHaXKEH, OCOOCHHOCTH MHPOBOCIPHATHS aBTOpa, (HIOCOPCKYI COCTABISIONIYIO
XyﬂO)KeCTBeHHOﬁ KOHICIIIUHU ITbECHI.

K. Korshunov’s, M. Rybakov’s, B. Regezh-Gorokhov’s and A. lvanova’s plays are of great interest in
researching the poetics of musical images and symbols in the mari drama of this period. Musical
symbolics is multifunctional in these works. It links and moves the story plot, characterizes the heroes,
enhances a dramatic conflict, discloses the inner world of characters, the authors' particular world view and
the philosophical component of the drama concept.
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