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LlladpuHckuli 20cydapcmeeHHbIl neda2oauveckuli uHcmumym, LlladpuHck

META®OPbI CO COEPON-UCTOYHUKOM «MY3bIKA»
B POMAHE K. XAPPUC «EXXEBUYHOE BMHO»

CraTbsl NOCBALLEHA UCCIEIOBAHHUIO MY3bIKAIBHBIX MeTadop B pomane J[x. Xappuca «ExeBUYHOE BUHOY.
Mys3blikaibHble MeTa(Oopbl PaCCMaTPHBAIOTCS C TOYKU 3PEHHS] KOTHUTUBHOM JIMHTBUCTHKH, B YACTHOCTH,
TEOPHH KOHLENTYaIbHOH MeTaopbl, TEOPUN MeTahOpUIECKOro MOJEIMPOBAHUS U JIMCKYpCa aHAIIM3A.
MeTtoauka UCClIEIOBaHMS MO3BOJIACT BBIJICIUTH OCHOBHBIC KOHIIENTBHI B MEHTAJIBHOM HPOCTPAHCTBE
aBTOpa. B 1aHHOI cTaThe TEopus KOHLENTyal bHOI MeTadopsl U TeopHs MeTadOpUIECKOro MOIEINPOBa-
HUSI IPUMEHSIOTCS K aHANIM3Y MY3bIKaJIBHBIX MeTadop, KoTopble HaxomsT Mecto B pomane JIx. Xappuca
«BExeBr4HOE BUHO». My3bIKabHbIE MeTadopbl B poMaHe «ExeBUYHOE BUHOY SBIIAIOTCS MAJIOYaCTOTHBI-
MH (ObLIO OOHAPYXKEHO U NIPOAHAIU3UPOBAHO 15 My3bIKanbHbIX MeTadop). OHAKO, COrIIACHO TEOPUH
MeTa(opuuecKkoro MOJEIMPOBAHMS, B JaHHBIX MeTaopax yAaJloCh BBIICIUTH PA3BEPHYTYIO CHCTEMY
(bpeiiMOB U CIIOTOB, UTO, BEPOATHO, CBUJETEIBCTBYET O Pa3HOOOpa3HH MOJOOHBIX MeTadop B HCCIeLye-
MOM poMaHe. Metaopbl ObLIM KIacCH(UIMPOBAHbI B 3aBUCHMOCTH OT OCHOBHBIX (hpeiiMoB: «(3BydaHHe
My3bIKIY, «crionauTensy, «My3bIKaIbHbIE HHCTPYMEHTBI», «/rpa Ha MY3bIKAJIbHBIX MHCTPYMEHTAX).
Ipu 3ToM Hambonee 4aCTOTHBIMHU SIBILIFOTCS MeTaopbl 3BYH4aHMS! MY3bIKM M UCIONHHTEN. B pomane
Jhx. Xappuca «ExxeBHYHOE BUHO» MOJOOHBIE MY3bIKAIBHbIE METaOpbl XapaKTEePU3YIOT JIFOZEH, IIPHPOILY
u apredaktel. CrielyeT OTMETUTD, YTO Takue MeTaopbl HE MPOSBILIIOT 3HAUUTEIIBHOE PACXOXKIACHUE
B uX konuuecrse. [Ipearonaraem, 3T0 CBA3aHO C TEM, YTO IVIABHbIE FepPOU POMAHa HAaXOJATCS B TECHOM
B3aMMOJICHCTBUHM C NPUPOOi U BemamMu. C TOUYKU 3pEHUs CTPYKTYpBI B UCCIEAYEMOM POMaHe ObLIN
0OHapy)KeHbI CTepThle M OpUTHHAIBHBIE MeTadopsl. IIpy 3ToM HaOMONACTCS JOMUHUPOBAHUE OPUTHHAIIb-
HbIX MeTadop. BeposTHO, 310 CBUAETENBCTBYET O NPOSIBICHINN KPEaTUBHOCTH M SPYIULIMH ITHCATEIA.

Kniouesvie cnosa: KOTHUTUBHAS JIMHI'BUCTHUKA, KOHLECIIT, MY3bIKaJbHas MeTa(i)opa, MY3bIKaJIbHbIC

TepMHUHBL, (peiim, cioT

C TOYKHM 3pEHUs] COBPEMEHHOT'O SI3BIKO3HAHUS OfI-
HHUM U3 CIIOCOOOB PENpe3eHTallH KOHIIETITa B A3bIKE
spisiercst Metadopa. Teopust KOHIIENTYanbHOH Me-
Tapopbl pa3paboTaHa aMEPUKAHCKMMH YYCHBIMHU
JIx. Jlakopdom u M. JIKOHCOHOM U TIperycMaTpu-
BaeT MEPEHOC 3HAHWH M3 OIHOM MOHATHHHOW 001acTH
B JIpyrylo. B oTe4ecTBeHHOM SI3bIKO3HAHUU IOTyYaeT
pa3BUTHE TEOpHS METaQOPHIECKOro MOJETUPOBAHHUS
(A. H. bapanos, 0. H. Kapaynos, 1. M. Kobo3eBa,
E. C. KybpsikoBa, A. I1. UyauHOB), corinacHO KOTO-
POl KOTHUTUBHAsI MOJeTb MeTa(ophl BKIIOYAET HC-
XOJHYIO MOHATHHHYIO 00JacTh (00JIaCTh-HCTOYHUK,
cepy-10HOpP) U HOBYIO MOHATHIHYIO 0071acTh (ce-
py-MarHur, cqepy-MHIIeHb, PEIHUIAEHTHYIO 30HY),
KOTOpasi OOBIYHO COXpPaHSeT HE TOJBKO CTPYKTYPY
WCXOMHOM 00J7acTH, HO M 3MOTHUBHBIA ITOTEHIIHAI,
XapaKTepHBIH Ui KOHIENTOB C(EphI-UCTOYHHKA.
Crnenyer OTMETHTB, YTO MMOHUMaHHE MeTadopbl Kak
MepeHoca 3HaHWM CHUMaer mNpoliieMy SI3BIKOBOTO
obopmnenus camoii Meradopbl. KOrHHUTUBUCTBHI
HE pa3rpaHMYMBAIOT KOMIIAPATHBHBIE TPOIIBI M K YHC-
Ty MIMPOKO TIOHMMAaEMBIX MeTa(op OTHOCAT CpaBHe-
HUS1, THIIEPOOITBI, Tepudpasbl, Hpa3eoqoru3Mbl U Ip.

Meradopudeckass Mojenb TPEACTaBIACT COOOM
KOHLIENTYaJIbHYI) CXEMY IEHCTBUTENBHOCTH, KOTOpas
OCHOBaHa Ha (peHMOBO-CIIOTOBOU cTpykType. [lo om-
penenenuto M. MuHckoro, GpeiiMbl «SIBISIOTCS TICHT-
paMu KOHIIEHTPUPOBAHHOTO TMPEACTABIECHUS 3HAHUMA
0 TOM, KaK CBsI3aHBI MEXIy COOOH pa3fyHbIC MPE-
METHI U SIBJIICHHS, KaKUM 00pa3oM OHU HUCIIOIb3YIOT-
Csl M KaK OHH APYT C APYrOM B3auMOJEUCTBYIOT» [1].
TunoBbie CIOTHI paccMaTPUBAIOTCS KaK «3JIEMEHTHI
CHUTyaIlil, KOTOpHIE€ COCTaBIIAIOT KakKylO-TO YacTh
¢peiimMa, KaKoO-TO acleKT ero KOHKpeTH3amum» [2].
JleranbHoe onucanue MeTadOpUUECKHUX MOJIENCH,
uX (PpeiiMOB U CIIOTOB MO3BOJISIET TIEpeNaTh KOHIIET-
TyaJbHYl0 HH(GOPMAIMIO B CKAaTOM M JOCTYITHOM
BHUJIC.

B nanHOW cTaThe TEOpUs KOHLENTYaJIbHOW Me-
Tadopsl U TEOpHs MeTapOpPUYECKOTO MOJICIHPOBa-
HUA IIPUMECHAIOTCA K aHAJIMW3y MY3bIKAJbHBIX METa-
¢dop u3 pomana J[x. Xappuc «ExxeBUUHOE BUHOY.

[eiicTBuEe pomMaHa NPOUCXOAMT B COBPEMEHHOE
BpeMs. I'naBHBIN repoil pomana /xelr MakunTOom —
nucarenb. OH ciy4aifHO HaXOIUT B CBOEM JIOME IIIECTh
GYTI)UIOK AOMalIHET0 BHHA, KOTOPLIEC COXpPaHUJINCH
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co BpeMmeH ero jgercrBa. C oco0ol HOCTaJbI'HMEH,
ropeybto U HacnaxjaeHuem /el BClOMUHAET yyJia-
KOBaToOro crapuka-cagoBoja Jxos,, KOTOpbIA Iie-
penan emy CBOEH KHU3HEHHBI ONBIT U OKa3ajl CHIIb-
HOE BJIHMSIHUE Ha BHYTPEHHHUH MHP TIABHOTO Teposl.
Buesanno [xeii yesxkaer u3 JlongoHa B 3a0poIieH-
HBIJ NMPOBUHUMAIBHBIA A0M BO PpaHUuM, NBITAsCh
BEpHYTH Mpolnuioe. TaM mucarels BCTpedaeT MpH-
3paka JIxosi. OTKpBITEIE OYTBUIKH JOMAITHEro BHHA
CTHUPAIOT TPAHUIBI MEX/TY MPOILTBGIM U HACTOSIINM.

Mys3bikalibHbIe MeTadopbl HE SBISIFOTCS BBICOKO-
MPOAYKTUBHBIMM B JJaHHOM poMmase. [lucarens modtu
HE ONHMCHIBaeT 3ByYaHHUE MY3bIKA. B OonbIIMHCTBE
Clly4aeB My3bIKa BBICTYIIA€T B KauecTBE CQephl-Hc-
TouHuKa. Takue meradopsl MO3BOJSIOT BHECTH He-
KOTOpbIE HITPUXH B OMHUCAHUE OKPYKAIOUIET0 MHUPA
MOCPEACTBOM MY3BIKAIBHBIX acCOIMalni, TeM ca-
MBIM TOTYEPKHUBAsi MECTHYECKYIO CBSI3b PEaIbHOCTH
Y TIPOIILJIOTO.

JAist ieTanbHOro aHalli3a 0XapakTepU3yeM CHUCTe-
MY OCHOBHBIX (PpEiMOB-MCTOYHUKOB: «3BY4YaHHE MY-
3bIkmy», «lleBerny, «My3bIKalbHbIE WHCTPYMEHTBD»,
«Urpa Ha My3bIKaIbHBIX HHCTPYMEHTAX).

DpeiiM-UCTOYHUK «3BYYaHUE MY3BIKH

Meradopsl gaHHOTO (pperiMa MO3BONISIIOT OIUCATh
3By4aHHUE YEIOBEYECKOro roioca, Iederanne MTHI
W IIIyM TPaHCIOPTHEIX cpencTB. B pamkax ¢dpelima-
HCTOYHUKA «3BYYaHUE MY3BIKW» BBIICIUM CIIEAYIO-
mue ciaoThl — «My3bIKQIBHBIE XapaKTEPUCTUKU,
«My3bIKallbHOE MTpou3BeneHne» u «Kaup My3bIKn».

Crnotr «My3bIKallbHBIE XapaKTEPUCTUKHUY

My3bIKaJIbHBIE XapaKTEPUCTHKH B MeTadopax Ie-
penarorcsi uepe3 MCIONb30BaHHE CIIEUANLHON MYy-
3BIKaJIbHON TEPMUHOJIOTHU — PEructp (a register),
okTaBa (an octave). OHHM MO3BOJISIOT AKIEHTUPOBATH
BHHMaHHWE Ha BBICOTE YeloBeueckoro romoca. Cp.:

When he got to the part where Zeth broke the ra-
dio he felt his voice jump into a higher register,
sounding childish and close to tears [3, p. 41].

He heard the voice on the other end of the line
rise by half an octave [3, p. 38].

Crnotr «My3bIKallbHOE MPOU3BEACHUEN»

[Mucarens ucnonb3yer creprbie MeTadopbl, Tpa-
JMIIMOHHO COTOCTABIIsAS MeOeTaHue NTHIL C TIECHEH:
birdsong, the song of birds. Cp.:

Jay awoke to birdsong... [3, p. 297].

OpwurunansHast Meraopa nepegacT MOHOTOHHBIC
3BYKH JIBIDKYIIErOoCsi TPAHCIIOPTa TOCPENICTBOM Me]l-
JICHHOTO TeMIIa U CIIOKOWHOTO XapakTepa KOJbIOeib-
noii (lullaby). Cp.:

A breeze of other places — a scent of apples,
a lullaby of passing trains and distant machinery
and the radio playing [3, p. 108].

Crnot «XaHp My3BIKH»

JKapkast moroga MeTa)OprUYECKA CTAHOBUTCS KOH-
LIEPTOM B JKaHpe XxeBU-MeTal. ['ycToil TymMaH ocBe-
JKaeT 3HoM, kak nen. Cp.:

Great blankets of white fog, just like the dry ice
at a heavy-metal concert [3, p. 325].

DpeilM-ucToYHNK «HcnoJHUTeIb)

@peiiM-ucTOUHUK «VICIIONMHUATENB) BKIIFOYAET CIIO-
Th1 «IIeBen» u «IlonmyasspHOCTH UCIIOIIHUTENSN Y.

Crnot «IleBen»

VICTOYHVKY pa3THYHbIX 3BYKOB BBICTYIIAIOT B POJIH
MIEBIIOB.

Meradopuuecku motoT nTuilsl. Cp.:

He could hear nothing behind him but the sing-
ing of birds and the slush of the refeshening wind
across the field [3, p. 186].

«ICTIONMHSTEL TIECHU» MOXKET OpoJsIliee BUHO B Oy-
ThUTKaX. Cp.:

Besides us and around us the bottles were in
gleeful ferment. We could hear them whispering,
singing, calling, capering [3, p. 20].

[lenne HanmoMuHaeT BUOpanus TeaehOHHOrO Ka-
oens. Cp.:

For that instant she was a little girl again, with
her grandmother in the kitchen making pies and the
wind from the coast making the telephone wires
sing 3, p. 328].

Crnor «[lonynsipHOCTh UCTOJHUTEISI»

Kostera Jxxest cpaBHHBAET IMIABHOTO I'epOs € MPH-
MaJIOHHOHM, KOTOpas IMOJIb3yeTcsl OBUION MOmyJsip-
HocThi0. Cp.:

You’re always late to meetings. You're a bloody
prima donna living on a reputation ten years out of
date, who doesn’t understand that in this business you
can t afford to be precious about publicity |3, p. 303].

Coepa-ucmounux
«My3bikanvbHble UHCMPYMEHMbLY

Meradhopbl My3BIKAIbHBIX HHCTPYMEHTOB SBJIS-
FOTCSI OPUTMHAIBHBIMU M MaJI0YaCTOTHEIMH B POMAHE.
Broinensiem cnorhl «BHEMHWN BUII MY3BIKaIbHOIO
MHCTPYMEHTa» U «MeXaHHU3M 3BYKOU3BIICUCHUS.

Cnor «BHemHuN BHX MY3BIKaJlbHOTO
HHCTPYMEHTAa»

OcoOenHast (popMa 30HTHKOB HAIIOMHHAET BHEII-
HUH BUJ KOJI0KOIOB. Cp.:

Gilly’s mother did well enough out of it, though,
she’d somehow got hold of a whole truckload of
those transparent bell-shaped umbrellas which were
so popular then and was selling them at a mighty
profit in the market 3, p. 207].

Cnot «MexaHU3M 3BYKOHU3BJICUYCHUS

VYTKH XJI0Mal0T KPBUIbSIMH, BBI3bIBAsI aCCOIMAIINH
C IBM)KEHHEM 4acTel kactanbeT. Cp.:
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Some ducks which had been sitting by the water
sprayed upwards, their wings going like clapper-
boards [3, p. 110].

Coepa-ucmounux
«Hepa Ha MY3bIKANbHBIX UHCTIPYMEHMAX »

Meradopsl UIpbl Ha MY3bIKAIBHBIX HHCTPYMEH-
Tax (POKYCHPYIOT BHUMaHHUE Ha JISUCTBHIX JIIOJICH.

Cnot «Mrpa Ha JyXOBOM HHCTPYMEHTE»

HepBo3Hbie IBIKCHUS MajblieB TEPOUHH MO 0O-
KaJly CpaBHHMBAIOTCS ¢ urpoit Ha dueiire. Cp.:

Marise did not look up as she spoke of him, but
instead watched her hands climb up and down the stem
of the wineglass, as if playing a glass flute |3, p. 278].

Cnot «Mrpa Ha CTPYHHOM HHCTPYMEHTE»

Crepras Meradhopa UIpbl Ha CKPUIIKE PEIPe3eH-
THpyeT JNeUcTBUS KOs, NBITAIOLIEr0Csl HACTPOUTh
paano Ha HyXHYI0 BoiHy. Cp.:

Joe got up and wandered to the radio. He fiddled
with the dial for a moment before finding a clear
signal [3, p. 171].

Takum oOpazom, B Meradopax co chepoi-ucTou-
HUKOM «My3blka» u3 pomana /[x. Xappuc «ExxeBud-
HOE BUHO» OBLIO BBIICICHO YEThIPE OCHOBHBIX (peii-
Ma, B K&KIOM M3 KOTOPBIX YIaJOCh OMUCATh CHCTEMY
cI10TOB. MOKHO CZIeNaTh BBIBOI O TOM, YTO, HECMOT-
psl Ha MAJIOYKCIICHHOCTh JaHHBIX MeTadop B pOMaHe,
OHH SIBJISIFOTCS BeCchMa pa3HooOpasHbIMH. B cdepe-
MCTOYHUKE MY3bIKaJbHBIX MeTaop MpencTaBieHbI
BCE I'PaHU MY3bIKAJIbHOTO HCKYCCTBA.

[TpoBeeM HEOOXOAMMBIE MONCYETHI HCCIIETYEMBbIX
MeTadop.

Tabnuna 1

Metadopsi co chepoii-uctroannkom «My3bIKa».
DpeliMbI-NCTOYHNKH

@peiiM-HCTOYHHK KoauuectBo | B % ot o61mero
meTadop KOJINYeCcTBa
metadop

3By4aHHE MY3BIKH 6 40
Hcnonnurens 5 34
My3bIKanbHBIIA HHCTPYMEHT 2 13

Urpa Ha My3bIKaJIbHBIX ) 13
HHCTPYMEHTaxX

OO011ee KOIM4ecTBo 15 100

CormacHo Tabnuie 1, yaie BCero B My3bIKallb-
HbIX Meradopax u3 pomana Jx. Xappuc «ExeBuu-
HOE BUHO» MpeodnanaroT cepbl-CTOUHUKH «3BY-
YaHue My3bIKn» U «VICTIOMHUTENDY.

Hebonbioe paznuyme B KOMUYECTBE aHTPOIIO-
MOpP(QHBIX, TPUPOTOMOPDHBIX U apTedaKTHBIX MeETa-
(dhop, BEpPOSTHO, CBHICTEILCTBYET 00 0CO0OH CBS3M

YenoBeKa, MPUPOAbI U Beller (KOTOpbIe BBHITTOTHSIIN
BOKHYIO CaKpAIBHYIO (DYHKIIMIO) B HACTOSIIEM U ITPO-
IIJIOM TJIABHOTO TepOsl.

Tabnuna 2

Metadopsi co chepoii-uctroannkom «My3bIKa».
®@peiliMbI-MarHATHI

®peliM-MarHuT KosmnuecTBo B % ot o0mero
meTagop KoJIn4ecTBa MeTadop
Mup genoseka 6 40
Mup npupozst 5 34
Mup apredaxroB 4 26
OOf11ee KoIM4YecTBo 15 100

Crenyer oOpaTuTh BHUIMaHUE Ha KOJIMYECTBO OPH-
THHAIIBHBIX U CTEPTHIX Meradop co cdepoi-ucrod-
HUKOM «My3bika» B pomane [[x. Xappuc «ExxeBnu-
HOE BUHOY.

Tabnuua 3

Buger meradop co chepoii-uctoanukom «My3bika»

Buasr metagop KosnuecTBo B % ot o0mero
c0 cepoii-HCTOUHHKOM meTagop KOJIN4ecTBa
«My3bIKa» metadop
OpuruHaneHele 11 73
Creptsbie 4 27
OO011ee KOM4ecTBo 15 100

CormacHO mpeacTaBlIeHHBIM AaHHBIM, Ooree 70 %
MeTadop SABISIFOTCS aBTOPCKHUMH, YTO, KaK MBI CUH-
TaeM, yKa3bIBaeT Ha KpEaTWBHOE, HECTaHIapTHOE
MBIIIJICHAE aBTOpa POMaHa, a TAaKXKe ero dPYIUIIHIO
B 00JIACTH MY3bIKH.

Hrak, B pomane J[x. Xappuc «ExxeBUYHOE BUHO»
MeTadopbl co chepoi-ucTouHUKOM «My3bIKa» SB-
JAI0TCS  MajiodacToTHRIMU (15 emunani). OnpHaxo,
COTJIACHO TEOpUHM MeTaOpPHUECKOro MOJIETUPOBa-
HUs, B JaHHBIX MeTadopax yAajoCh BBIICIUTH pas-
BEpHYTYIO crcTeMy (peliMOB M CIIOTOB, YTO, BEPO-
SITHO, CBHJCTEIILCTBYET O Pa3HO00pa3uu MOAOOHBIX
Metadop B pomane. [Ipu 3ToM Hanbosiee YaCTOTHBI-
MU SABJISIOTCS MeTadophbl 3ByYaHUS U MCIIOJHUTEIIS.
C Touku 3peHus chepbl-MarHuTa, My3bIKaJIbHbIC Me-
Tadopbl, XapaKTepu3yIOIIKe JI0el, TPUPOLy U ap-
Te(haKThl, MPOABJIAIOT HE3HAUNTEIILHO PACXOXKIACHUE
B KOJHMYECTBE, MOCKOJBbKY, KaK MbI MPEAIOJIaraem,
IJIaBHBIC T€POM POMaHa HAaXOIATCS B TECHOM B3aM-
MOJIEHCTBUU C TIPUPOJION U BEILIAMH.

B uccrnenyemom pomane mpeoOiiafialoT OpHTH-
HaJIbHBIC MeTa(Ophl, YTO, BO3MOXKHO, SIBJISICTCS IIPO-
SIBJICHUEM KPEaTUBHOCTH M SPYAMIIMU TTHUCATEISL.
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(A 2. Yymuuos A. II. Meradopuueckasi Mo3anuka B COBpEMEH-
HOM MONUTHYECKOH KOMMYHHKAIMU: MOHOrpadus / Ypai. roc.
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METAPHORS FROM THE SPHERE-SOURCE “MUSIC”
IN THE NOVEL “BLACKBERRY WINE” BY JOANNE HARRIS

The article is devoted to the investigation of musical metaphors in the novel “Blackberry Wine” by J. Harris. The musical
metaphors are described from the point of view of Cognitive Linguistics, the theory of metaphorical modeling, the theory of
conceptual metaphor and discourse analysis. The methods of research allow distinguishing the main concepts in the mental
space of the author. In this article the theory of metaphorical modeling and the theory of conceptual metaphor are applied to
the analysis of musical metaphors that take place in the novel “Blackberry Wine” by J. Harris. Musical metaphors in this
novel are small in number (only 15 musical metaphors were found and analyzed). However, according to the theory
of metaphorical modeling these metaphors are divided into frames and slots, which probably indicate to a variety of
such metaphors in the novel. Metaphors were classified according to the main frames: “The Sound of Music”, “Artist”,
“Musical Instruments” and “Playing Musical Instruments”. In this case the most frequent are the metaphor of music
and artist. In the novel “Blackberry Wine” by J. Harris musical metaphors help to characterize people, nature and things.
It should be noted that such metaphors do not show a significant difference in their numbers. We assume this is due to
the fact that the main characters of the novel are in close interaction with nature and things. In terms of structure, trite
and original metaphors were found in the studied novel. At the same time there is the dominance of original metaphors.
Perhaps it points out to the creativity and erudition of the writer.

Keywords: Cognitive Linguistics, concept, musical metaphor, musical terms, frame, slot
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